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Abstract

“Heritage Films” are films that focus on the history, folklore, symbols and ideology of pre-World
War II Britain as their main objects and structural elements, and in a broad sense, they cover most
British period films. During the process of Britain’s exit from the European Union, a large number
of heritage films were released. As moving images carrying cultural memories, they refer to the
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nostalgia of modernity, but also become a heterotopia for exploring contemporary issues. Not only
that, the creators have consciously and unconsciously made them play an important function in
the narrative of the British national image when producing content. Moreover, how to further
re-establish an equal and active dialogue mechanism with Europe and the world is one of the is-
sues that the creators of heritage films have actively discussed.
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1. 518

—fRIME, PR RS (Heritage Film)rl AR € . BL “ 007 TS AP 52 #4A5
BB FE AR RS LDV R, R AT AR A RIS . B RR S SR, A EE R
H R SAE 5 SRR ) “ a7 TR 2 b, BEREMUENA M # N, A ER. TERRMR %
THEEEZERMENIGE. B, BEI. EREINARIRN, DERNELEM™. BAERAEE,
B I AMEWAE R AR, IFRE TR SR E, Wk 7 ZHHIER R % TSR,

EAFE R, A 2013 4R5% [E T EAH R (Cameron) B IR - “BERK” (Brexit) ] 2020 45 [ £
i ERR L, LB A ERIBWAE R, AR e S B, ATUAE R, R CAaERiL” TEBER
WIBGE. @bt BRIPS9mIGE R ZER, S5 E W IHERE R SOR R 2 ORI BaR
R NS LSO TSR BN ERTEE, BRESCRRREOY 2B i itk /& .

2. BFECULBIThRERI R E R

IR “HITEL” , NPt 0Es, DURIARTE 2 RAFRAE, £ NATTH InE 72 5 1T
FE R HOR RSN R KA. ATER ST LR et a5, PR, WEkgERFARY
PrNEIRRE . BT, ESCARIMMETR)Z T, B “mEikid 7 M B R A AR A 5 2
FEMESRE . PTUUER], BB idtz “Maeie” , RN 17 IARE 2 RepIW o 2k .

[l g [ _E %0t e e R G, HoR AR IEE ) 2R R\ (Margaret Hilda Thatcher) B 3. 4k, H
AN [ I H SRR e BN R B SO To s i, AR 0% 1 ] Bty (57 (%) 7T 26 DU i At A1 23 17 6T P 3R
o RN, ARG T, HIEM IR, PAACHI N IRSHILIEK, Gk 7L IGE ERSTEERE, JFH
WEEIR T At il . B, PRIAACEAEZ I Se i, N IR IB 7 3R 5 B 7 6 bt X m e 4% “ ROgmmisE” o
1983 4, FEEMAT 1 (EZKEER) , S EE et Py sLis e s AR RN R Y. ORI K AR
WA RIEGRTEN A PP RIECT &P K T ge[2]. SULER, (Z4kl%& %) (Chariots of Fire, 1981).
(K HBJEY (The Remains of the Day, 1989). (£ ARK=%2%) (Orlando, 1992)%5—#b it /= HL52 S J5 17
e —J7m, EAWERNBIRMRE WA, 55w RINIMLAFRSEAMNEREZ: H—J7m,
EATE Bl brsgizn B e A RN BE 2 F= A2 () V2 Ak 2 5 BN T U S B R A, OB
AL “FAL” E AR
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PR R TR NS SP6E: T T e K E B OUEE JE N R B TR 2R KRS LAY
. WLLER], AT REIR “BRK” FAREm, R TAEE S E B D E R “ MRS NEM,
BIEE (BER: THLZ &) (Brexit: The Uncivil War, 2019)i% KE 4 i X i BR A9 H W0 Ha, 52 5 e i 2 [ i Rk
Fhi. HEZEAE, X ARRBR, B2 AR ZAR XS4 AR B RE. ¥
b, G R R N T WALET .

YEENBRPY -4k, g B S BRI 2 S— Mot R, KT G A0S 1 S 18l WA R
A5 A de it 7 2 m) . SEE BAR AR TR, FF8— TR R I — 558 R s iR s, (H5E
[ SRR B A R 51, DL R IAIEGR . &0F . SR RANAE S — e 2 5. S SO LA A
o Wtk N — N e BE R BRI L [ A . TS AEECRINP I, BB RBTENL. e, BLRR
FAEMEBEBURGEABIRI . 5L, DEE SRR “BERRE X “RIRIINL” 8 S mR R
[, SEERE PR 5E 4 T LD “BERK” VERAIIERS . WAMNKSIZ R, 2016 FEHIBBRA R — S K, #
HMECARHAY . 2R, HAFEEAMETF R vIE B oA AL e R4 .

ATLVER], HHAEREAMEELEIR, VA2 FERICEHOER, R ) RS S e
Ya——id AT, B, IMENIFRE R i, N TG AR, N T REAR ST,
IHEZETE “PE0R” “Wl” hymsRmizE. Rk, SEEBEGEFEEAN], B~ B B — RO I E R BLE 3%
MEESE . MHERERARIIRIIIR 2, FEE “ER” PG, KRIIHZ KM 2013 FFIFIEELRR,
TEG DI RR A B G B W ) i . vTLVE R, FEF—4 0 BT . 7EEPREIRECE O (R Z)D)
(Darkest Hour, 2017), #FHE&E LHEZRIARFH (HZI/K5E) (Dunkirk, 2017), g B « Z 5t (lan
McEwan) (/N (7E 1) B /R #EME ) (On Chesil Beach, 2017)& /5. JEH, FEESREE. Sk m B,
BRI E R I T B R  RRR

3. LTI THERER LI

MNE RS ER . gt L&, BEREH RS AT R MR T ERAR, Bt
AR B K A B3] MBS 425 1 J seSCpeist ™, QRS AL EZ SRR, B RERIEN, L
L2 IR A L. Tt T E SR E A, WSOy 7z e~ fig s At figd, TR
A R 3 1 5
3.1. SERE

LI IS R A B A, B A [ ORI SO B s, SE BRI “ AR B
ko B, (FE5E: % 7)) (The Hollow Crown: Season 2, 2016)xlt 4w F 75 Eb IV (William Shakespeare)
ISR CFRIZSTED (King Henry VI, 1623),  FH ARSI 6k P18 3 0 [5] BRI RO SE R &5, AR AR
Xt B PR S SE AR o TR R AR TR g e A 2y, ARV “EDR G IR b, (3
W% ) (Mary Queen of Scots, 2018) M| [a] #| 4/ W 75 (4 — {H (Elizabeth )76 R “ 3 &HENA7 , EHE L HE
K22 “H IR BRI SRR GRTE SR, BRAL SRR R D I S R A 43 T e A DA T A T ) R

AN, ZEHR A KRR A ¢ R R, B, i (ANHIET S22 ) (Castles in the Sky,
2014).  (HEAERR) (The Imitation Game, 2014), PLAHTSCHFE R CRZIRT)  (EEER 1) 5. B
W SR S A AL E S SRIEE AN HZE, LEREEMR, XBAEMRICIZIEXT L E 7 4R 0 E br
WAL R FEE BB AR, (ERNZD (FZ/RR) EALMERR T “Hz/Rw” B,
BIE 1 AT B 13X 3750 9 ] 244 RO SO Ak 0o B R HE 35 VR 52 1) (1) KRR v, U5 1940 AR AR RE R AR
R, W ESFILGR BN R, A “HLRNGZ BERILR, BmIREO.
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3.2. MXHEE

B R OME B T SO, R SR A MUEAT SRS (Transmedia Storytelling),
FHEIATIE A E” BIER, A EBRAR GRS, USRI . FTRVE R, A5
P AR i TS A AR 5, A (BB R ) (Roméo Juliette, 2013). (3@ 1) (Macbeth, 2015).
(BT ) . (F/RE) (King Lear, 2018)5 507 By . ¥ LLAE ™ AW 0 2 DU Bk 48 |
SREG E R R R R, 2 0 S s TSR IR R s BRIk A, BBliE B AR E T - #E4R(Thomas
Hardy). #IRA%F2H%k(The Bronte Sisters)/INid FIAE it R BE TP AR L . 2498, B LEAEXF ¥ R IIVE SR
SCAR IR I ek o SEBR b, X HAREL T AUEE I SO ROR—— i TR B GR MR T, “hiiE” B
SE S o MG I B R A 2RI 0T R 2SI, IR BRI, SO R RIBORIE, AIE# Y
AR 2 iR . IR F oo i E . [FF, AT s RAE S KRR b, Seiiscf. A
5. AVES TG, AM@EME ML T ORZ b, BT s SORM, SEFEEr5EE.

3.3. FERE

T8 s 2 A A e . AR, A HAE R R T, RUAIRMG . Bl ES
AT LTS, BIEEGELMRE, MemM R seE, MImEED LRk, LR ALK
K[4]. ATLAER], (LFE « #59) (Effie Gray, 2014). (B ALK L AN) (The Invisible Woman, 2014), (4
5% 5£2) (The Go-Between, 2015)%5 L HTEARSE a7 4EEMAF, N It 7 —A “ BB PEA”
(RIS ) REXEPT . (EASIE R, XRHEEE DR ERAMUIN, SEORAESTEEIRETE, A
NI A R S E I T iR . AR, B BT LA E X SRR AR IE . A, (RIEAER T
— AR AR E . JUHR, BT R MR, NRXSREEERE KBS, Bk
FOME R R Z BB S22 T Bk, WREFERBEWE L. R gk, Lt
B A2 AT LA D4R R U AL AR I o SE 7R 3K

34. AREHE

X—m ], R ok A A RMTE B R Z 2 E A, XA 0T MR ANE N 2. rTLLE S,
VENRZ IR RS 06 2 SCIEZIHEAT T k2B, ik TR B Aspnie . B, (R %))
BRI ROA,, (R FIEEER), GEREN. RN, SEH RN “oomt” o (H,
AU T RN ER “HEL” , EEFERRE “AR” #HTH5E. N, EERMES
B R T BRI KT, HESHEREAARMEE. fTULES], fgd, R RE., aidkiks
WL WS EAEL FERETEEXS G BHEEREH——FBERGESA LA L. B (RS
IFZI) S5 TR TTuS: Bl RIEMER T 5 RA IS, b CAAEBUA I 7 R RAR SRR, RIZR1 5
—MEVEVERIIA, AT RAMRE, HIELCPEE, 2 d, DR IE S TR,
PP “ BRERZ)” o MO, (BRI R BEA S E S A ), s RO 7R TR AR ) 2
im0 FREIS.

3.5. HKEE

& (Michel Foucault)xf “L5#EH” (Utopia) Ml “ :4EF” (Heterotopia) IIMESHEAT 1 T AT K
IR G BV, J5E W DIRRSC B ELSSAEAE N, G SRR B R 2 A (5]
bR b, A ARARA IS 2200 SCA, AEANRIHAR AT IR SEURTE . B A2 38 RS Re I A R B IR AR 2
ATLAE R, BEREHERE 38 s, SR 0 U AR SR, B E ORI ERAL G R R .
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B, BT I T RE LA B E T RIE S WA 5 A BA AR, HIR
G, L), MEEME T NN GRS B, (BETJ5) (To Walk Invisible: The
Bronte Sisters, 2016) @ik 2 BAFFAHIE “A 4 TR R, Wi — AN otk “EA 7 FERL. RIE
S, AR F RS RIEZ — 8T, ElMICHER T, o DIRE & 48 AL antt,
THERERARAACE, ERPFENIE, S5FRN, S50 E R4S R EERATE. RETE
RAAEE 2, ARER MR ANT S ) B R AR 2 N BRI A S5 . (EVDBU/RIGME ) (2017) HR )
TN CPEARAE” B, TG E R R BE[6]. Rtz Ah, EH (AL SEuR#E) (Suffragette, 2015) B4
UL OGRS S v SR MR 5 0 Ak o eI, LS BERIT R ANER B EMFLE, W
R L REE BN A, M X AR, MR AR LR, AR AR A S A OB MR R R

4. BEGEE THEESBRAE

XTPEETE, R T ERAE CEA7 S TSR ERE “fE T — IR G
e LA, IFEM ARSI, JIE ARG ERRRR, DL ER @A R AR AR L],
FE YL R [ B ) SEFR L, XA S CRRE ST IR, FEBLCRERE A st R AR R AT
AT P AL

4.1, R EEREER TR

ATLAEF, o E RO RS A IR R E A, HAETEIFB. A1 R4, BLRSC
EHE. B ERAS I B, ERIG N T S A A BRI, R P st R Ry “ DR
PE” ST i, 2R B 9 B R FRL RS B PT RE

— 7T, BT T AR A S EREE, DRI E SRS . RIS R MO I 2 < FO”
(s A, (HIEE R TAEZEMADI L. X, 5. AR, SREZ oM, xhstr e it ar
TRNEMERAL, W7 A CZRILENE” o S5, SRS RATHS, a8 A DASEE A
THIERE, SRR BRI R, B EERME. XEFEY, %EE GOk oy =,
T SR ) o [ e B £ 345 DE I HE 524 43 (Briitish Film Institute) 32 (0% 4. #E . f9E S0 =HB
WAL 2 B AR R BCR R U o AL, B, JEHR VU AE SR AL R 55 46 . SRE ORI, BE AR I8 f s
REZR IS PR E [E e th, I Hadb AT EBR AL 3% 16 51T
42. “ZEHBRFE” B “BOMNER”

N1 B SRIG TOAAATE R, AN S AR Y R, B SR E RN
—/NEEREAR S BUEER RN ME[7]. JEENBRLASR, BREE RIS SO BEARTE — e R
FE LS5, T I E B OE. B, REX T SC A, R R SO P R T 4
—— A R R B A R L2 BT R . TS EAY R BRR, AR S EkRE—IF “iBYp” , W
SXTHAMERE— M. M4, FEMEE, SR — i B 3 v S e S RO, A B
B3 23 .

HO7, BB HOR. Bé . SUERRRMAEEE, WS B B R T . WAD
U, BERHFA RS B4 W7, ] A R R R e — . B, (PFEELED) (The
Danish Girl, 2015).  {F3E4¢) (Colette, 2018)%5 o [E Ay Fhil1E, PRkt E g, 5] A E 25815,
RIEZE LRI R . B %, WEEARLME, ETESEWNEELE R, TR ke
(51 7. T TR E T S BT IR E R R e E 5 S G, e A S
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SULEAT I P, IFER BB P — s A E S WER Y, e SR R T S R )
R, BIAMEYE TR 30fb, LR e TR R B Bk, I sess Ao ——T
PAEAT Q& MERAL TS Son R, R EAT R A T B, TIEREN TR R T “ ™ d ™ o

4.3. “£EE" SEPRMEHE

b b, BEEABAE S AL AR ¢ ERRSEE " BN, BT R AR SRR
o, IEREL T RS CREEME” B CRRBHIE” , TIE CEBRYE” BAME. FTRVE R, fEs B AES,
HEE BEETT TR A ERTEBGE, e 2 5 SO I B A [ TR AR B8 2% o B, (A5 7K) (Belle, 2014)
RIS MR UG . B R T DME LM R, K “ ANt B R BRG], T
ERAE N B R AL SR “IAE " WARR AT IRGS A 0 By, [RIRRIR A R TR) 7
PR R, RIEIVE e . B R IR R I BN R BUATRRR . AR S BRI B
W T 9EE % 2 70 SR BN ] 8 A B —— R G E & A A R . BRI B 5 IR
R

BRI, £ “EREE” BUdH, WTEMFRSKEZRRRR, EEARFRBIMAT. R
1R I XBE LS« FIEBURE L, A Al R A LAV E I B < BORLS, BN
“B7 [FIRAESE A L WOR T AR SRR RS, SRR A . AU, B3R
WE AR RO R, DRSS RAE T, B, (CEREI ) B2 R TR
Wz AR, (£ 2 LEONRE, IF— RAEGHAAE a2 SFRRE. Tz
PR SEE AT AR, AR T AT E PR SR AT AT R . DRI, i Se [ 2 Bt AT QG TR AL,
EYER RIRTE 2 A%, THh R ERERR R ATRE, 7572 BUAF 3 ik 5 25 RS 1Y ) 7L

5. &5iE

SEENBRIU AR 4E, BRI SR T H ERIREE TR 2 81, 1R T 2 HE Ol FEl. 5T,
QUIEH FSEAEMRE L, VTGS @0 T “ERIEFER” DB SRS, BRETER T AR 2 &
CRWRKHERE IO R, AR 2R, AL S0 R, AR AREZHUAME, H
WIHTCR G OB BT S . EE - RERE, RENRIHZZNINES, EWIERHE KGR
TRR——BIEFME A, SR T HTEELHSTE, XHRIZEMEN AN EZEER. S5t
[, 387 R [ AR B R RAL L [E ROk B R P s B oCA, (B AR TR, JERARRE .
FISCAE N BB B ek o SEB b, Al Bt — B R, Y2 R RRE R @SP4 . BRI 1AL, A2
QIEE A R, TR IR R Rz —.
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