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Abstract

As one of the first batch of provincial intangible cultural heritage protection objects in Hunan,
“Wuwa mountain songs” has always been paid attention to by all circles of society as the ethnic
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group of Yao. However, through field research, the author finds that although the name “Wuwa
mountain song” belongs to the Yao nationality in the intangible cultural heritage list, its lyrics are
Chinese characters, the word sounds are Chinese, the inheritors are Han people, and the perfor-
mance mode is also Han nationality style... In the face of such conflicts, this paper takes the Han
and Yao ethnic groups living in Huxing mountain, Longhui County, Hunan Province, as the re-
search subject, and the “Wuwa mountain song” as the research object. Through the method of
combining historical literature research and field investigation, This paper analyzes the distortion
of the identity of “Wuwa folk song” from Han nationality to Yao nationality, and re-discriminates
its national nature.
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Figure 1. Huxingshan Yao autonomous township (source: Photo by Jie Cai)
1 ERLERBIRZ (R: 2ERE)

DOI: 10.12677/arl.2022.114030 183 SARWE TR


https://doi.org/10.12677/arl.2022.114030
http://creativecommons.org/licenses/by/4.0/

B, NRER

2006 4 6 F1, N30 LL A AR I e 51 40 5 i 26 58— A AR SCH P R
2008 4 4 1, I 7 6 515 25 I 5 G AE S 0 4 FHETE 00 F [2] -+ BAER, “ ZE R0 1Ly
HENT KA HEORLT T 4, R TR

ORI, A R B LR L SEHE V7, VR AR T ML 0 He R AR (S8
iR ity B WRIEE, ORI AR SO DA T el BT T i
WA i H, R ML B E R IR, (LB IREDE WS, RN
WA BT e B, S OHAEEE, I S SRR 05 B IR AR5 21 i, 0
WL 0 G AT T 38— BB AT

2. “MeRELLRR” FEFLAENE

Pisi b, Wz EHRRRIEBAASLR G HIRT G O], Wedess . Mg n b A
HIAE AL s o AR, KA AN RS WIREBOBURIE,  “hEYT USRI~ 52 9l S ik
bV IRSBEEEN £,

P () 128, WIRAAR TSR], IR ARIATET YD, M DU A i B E e KD
MIgeih . W T IEFERREVERIY — W & O AN, WSO SR T8 5548 AT A AV
DX, FVRHE “HEiLHT . dIRIT T IRER R B AW LT R

LA JE AL R[] 2RI L B RE . DU IR AR IX I T PEE N T g . H s BE e An (R lml B 35D
W, Pk, RIPIEERAIE e — BRIV S 22, JCHPRER, K98 32 2 BUR ) IR AL,
LW IR N T IEBR P AN, RARMAE O A AE, BRI S AR B S AR AL DY U
REGTAERINA R R VG AL ER L2 AR, JTaRId B DS SEABE ROy 0 JhorRE fE AR A .

SR, BERAEIEARQNE “MSEELE” o WA 2R SR T AN SO I T % ——FERE L
MY —3CHEH, A JC 1130 H£~1367 4F, EMHBRIR N 2RI —H 2R, #hsAE 7 REREALIL
i, BBl HIXIEARBUE RSP RIN “ISiELER” .

“RCU AERE R BRI Sy T, PSR, BEAAESAL T, RS EER Y.
“RCUl” A LA BERE YRR, IR RAEE Lz 105 AR R, A E B EE . Rl BgERnEE K
SRV, —MORTERERN, S, (BEGEEH. 5 MR AR R UR A L.
PRl RPN L, R 5 gl A E A X .

MR N IE U 2GR AE 1576 48, I KA DUBZE BT N RIE L, 8 RS SR AL &
o, ERENES T CRGEEINERT , JRELEECY “ulgs” B S (N B (ERE B TR A
FE TR AN ).

A Z A “ng L E” FDORAMATTTRIE? HLAE, R HORREETIE, ek,
FEVLVGHE 2 LL “Ng e Dy Cngin i DO A% WANEE, ARRIA CERENAIME) (FTRATHR L)
CREZRMME)  CRBETRTFEIR) [315555 . FEVLPUALARA R “msiflh” rh “ngm:” pongin )z
AT3, SR (ORETRERME) EH: “OPh: RRATAERS W REENEENRAK, &2
RIEGEL w5 R, SRKARFER KI5 R Ja R R, ml WA R SR A K I BEAR 1 3R 35 R AT A
Jfo 7 [ATHBERT I, AETLPRDURE AR, SRR B CRF AR RUR

3. “MERELR” AR

e, EHRIL, WA B TR TP, SRR . RN T8I W
REOTR, WA AR L 2),

DOI: 10.12677/arl.2022.114030 184 SARWE TR


https://doi.org/10.12677/arl.2022.114030

Bk, X

4 3% \
ralpesneest]
on PO
7 g
PUPA S xS, oY
£ % )

Figure 2. The Longhui County government has named Chen Shida, an
ethnic Han Chinese, as the heir to the Wuwa folk song (source: Photo by
Jie Cai)
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Figure 3. Wearing Yao people costumes, Han Chinese singer Chen Zhian
sings “Wuwa Mountain Song” (source: Picture by Zhian Chen)
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Figure 4. Interview with Wuwa Folk Song receiver Chen Shida (source:
Photo by Jie Cai)
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