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Abstract

The oil painting must have both literary blood and the foundation of life, and the artist’s works
more or less have the social life and spiritual outlook of the time. This article takes the Rus-
sian-French painter Marc Chagall as the starting point of research, discusses his deep longing for
his hometown, romantic imagination of love, and adherence to personal beliefs, and summarizes
Chagall’s emotional expression in painting. Taking Chagall’s specific works as the carrier, this pa-
per expounds on the unique color techniques in Chagall’s paintings, analyzes Chagall’s painting
thinking, and expresses his inner emotions, to explore Chagall’s extraordinary artistic career and
his unique painting language.
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