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Abstract

“Ge Kong God of War” is a unique painting work of the Naxi people, which is of great significance to
the dissemination of national culture, Naxi art and traditional Naxi painting. Taking “Ge Control
God of War” as an example, this paper emphatically analyzes the inheritance of the Naxi painting
art to traditional Buddhist painting in the aspects of subject selection, style molding and expres-
sion techniques.
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Figure 1. Ge Kong God of War [5]
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