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Abstract

Dance has a long history, and people’s pursuit of dance has never stopped. However, with the de-
velopment of modern science and technology, traditional dance has fallen behind the pace of the
times. Therefore, this paper studies the innovative development of dance in the era of new media.
Since 2010, stage effects technology has developed rapidly. Not only stage effects can bring visual
feast, but also dancers’ development space has been greatly improved. New media dance is the
product of the cooperation between the innovative concept of traditional art and high-tech
forces, so it can be seen that multimedia technology is of great significance to the development of
dance.
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