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Abstract

Fra Angelico was one of the great fresco painters of the 15th century. He worked in Florence for
most of his life and painted only religious subjects. His paintings inherited the legacy of Giotto and
Cimabue and were greatly influenced by Masaccio’s use of architectural perspective, but at the
same time created his own unique personal style, revealing a high sense of religious piety and ar-
tistic purity. It still follows the traditions of the early Florentine Renaissance in color and tech-
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nique. Because he had not experienced and mastered the chiaroscuro and the more rigorous and
complex perspective in the high Renaissance, as well as the “pretentious and grandiose” of the
Venetian School and Baroque in the later period, his works showed a precious sense of naivety
and simplicity. This paper analyzes the formal language of Angelico’s paintings from three aspects:
perspective structure, light and shade processing method, color use and processing, and finally
analyzes the personal emotion revealed in his works.
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Figurezl. “Coronation of the Virgin”, Fra Angelico, fresco, 185 x 167 cm, between 1440 and 1442, Museo Nazionale di San
Marco

E 1 (EZEWMEI) , #hH - EFR, EFE, 185x 167 [EXK, 1440 &£ F 1442 48], O AEREYE
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Figure 2. “St Lawrence Distributing Alms”, Fra Angelico, fresco, 271 x 205 cm, between 1447 and 1449, Niccoline Chapel*
2. (EXFREOLIEE) , FBh - REFIR, E@E, 271x205 [EX, 1447 FE 1449 (8], ERMAKE

2 ok http://www.wga.hu/cgi-bin/highlight.cgi?file=html/a/angelico/09/cells/09_coron.html&find=virgin.
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4P SRR http://www.wga.hu/html/a/angelico/10/2north/60north.html .
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Figure 3. “Holy Trinity”, Masaccio, fresco, 317 x 667 cm, between 1425 and 1427, Santa Maria Novella®
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Figure 4. “San Marco Altarpiece”, Fra Angelico, fresco, 212 x 237 cm, between 1424 and 1430, Museo Nazionale di San
Marco’
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Figure 5. “Annunciation”, Fra Angelico, fresco, 220 x 321 cm, between 1440 and 1445, Museo Nazionale di San Marco®
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Figure 6. “Mocking of Christ”, Fra Angelico, fresco, 195 x 159 cm, between 1440 and 1441, Museo Nazionale di San Marco™®
6. (WA EEY , FraAngelico, BEiE, 195 x 159 [E3K, 1440 &£ F 1441 (8], X AEZREE
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I i okiE: Book: John Pope-Hennessy, Beato Angelico, Scala, Firenze 1981,
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