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Abstract

The sun is one of the celestial bodies most easily observed by human beings. Many ethnic groups
have imagination and myths related to the worship of the sun. The ancient Mesopotamians and
Chinese people of Han Dynasty both had their own ways to express the “sun worship”, and also
created various characteristics of sun-related mythological schema. Through researching the art
works and ancient literature with Iconology and Comparative Studies, it can be found that the “sun
schema” in the ancient Mesopotamian culture and the development of Chinese art in Han Dynasty.
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It will show the universality and particularity in the cognition of the sun myth, the evolution of the
sun schema, the position arrangement of the sun in the image and the expression of the “divinity”
of the sun god.

Keywords

Scheme, Ancient Mesopotamia, Mythological Image, Han Dynasty

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|

i T AP ) 28 R AN IR T A1 5 o [ b b bl AR SR AN TR (R AR & B AR
R AR 7 e RTINS R EAR R IR Ay, R oA MR LA, whil ik
ML REE B 7 RBOCC L. PRI 30, B 2R E SO I fld (8 S Ao B R, DLy
INAE AR RS AR .

A B2 2R EMCR AT SCA T IR I 2R R GOE I AL T3k, SR e LA
R, SHECARBCR RS . KA B R 2R, RAFHERAE aEl . AR RS L™,
KFA BRI BIE 5 K AR NRRIE TR LB — A, ARSI T, KEE B
FRRF ORI RS

2. KPARYHER: #iEPEIKHA

(—) FAMETESHIRMH

“RBRANERIL” A8 A T N PR (8] BTSSR IR 5 RS BLTA) o AESRRANE K
LA R, BRFEY ARG RN, IR G RERE A7 REEH O AR E SR
o PEMRIECR BOL B B MR IR SR <2, HAaTR YR MER, hEdE YR
Mo AL, RIEEAT S Z AR T4t #0iE e RSB ARG KBRS R 5 A
PATIE X, TR HAHREEET MG, METE “RS5H” WiLF, ibEFEEEERS AR
FIET

AR ORI AT, R FCSOR AR SE R ILAE (lREL « KORMZ) P
w. g, Wk E, ETH. T [UERN: wRET, AMEMR L AT AR, Bl
WG RATHAAF S AR IR R RS H ARIIZITR, X CAAF AR R P AR BN, TR 2R TS
Vs T RHOCRTAF R B A IR AR R —— X R ARG AT ORI R MRRZ b, O RBE R
FA “Hp” A

(Z) WMRRBEMERIANNSRRE

JEENREGRIE « R “ORELAAOKEH, WRELAUA KRS, 7 PRI b o e R
AT [ — A R AR, E07 2 T PIARAS TR BRI AT AP A 1 o B K BH CR B ) S AT A1
SIESG RE T B 10 E AR e RO R #e1E 1ok K, fERAAHE CiE
ITHUEE. B OB SORMORE MR SEGTREIRET TR CEERTTEIRRE M LLCIZ RS

DOI: 10.12677/arl.2023.122013 75 SR TR


https://doi.org/10.12677/arl.2023.122013
http://creativecommons.org/licenses/by/4.0/

7k

FEA IO SRR B T ORI B AL RS T A SR SR AR A% ORI RE -+ -+ HLAFAE IR HBE ALK
RITHARINR 7 [2IZARCR A “HPiE 7 .

G SERVUERKTY, AEER WA T B R @A R RS R
X PG AT DA o B8 SR e “ 2Bkt e R AR, S5 A PSR T AR SR OR AR
B Ja i s PR A R AN R R SR AL B, ST S5 90T 2 IR SEE M R IR DL T 95 SR K I A
ARG — B, AT BT R A M FRFAE M 205 K AR BEIR 2 S 24 1 e RN 2R A
T, BFERAE A RE RS BT IR R AT, S I ] O ik 1B SRR AL R R, SRS
fEIT46 LA 30 B 53T B2 5 (0 U5 SR R e 5 ——3E R R SC W IE B . K BH AR 25 U BRIK D6 5 44
A A P A AT A IR R (AR T EAR T A R SR ARSI 5, K E PR D 28 5 22,
RS FPR B B AR TSI A SO E 2T R

e A B AR A S R R, SERATTAUR Sh SR BH BAA e TR R ] 8 o (A R AR B SC I ey
WS SRS, B EHAIT, RRATSITRIEE A4 8 2 Ok ER, EAM SRR T AR
FHAE, EE SRR S K AR E R R, AR AMEHIRR . IR AR
FEIX B B 7™ A2 BT S SN s AN E AR SOG4 T ORI 5 IR R PR AR 4 fR #F
STRINASE, XA KRB (5 RRAE b DU I SRR R B oy . B T RE S KA KM
A
3. KFHBR: KPRERHNEZR

(—) BE—HJLAER

“ORER” R R AE AT A RN, NSRRI LR PRI $2 BOR B S AT AR, it ifnfs FLAME
WAt LT —— . “ U K BH AR AROR B e A R (At et iy AR e RS Ak T 91 2%
W B 58 g R g

AP RIS R AR e BEAR L LT R K BE B AR, IF I BA4n s 3= & B e 7. 12
B REVEAHIX, AIL T HRUR 5 I AR SO R BRI B (] 1), BANEEOR RS, diom
A5 Se e — A 2RI =M A RBT A, fEZEESNEE M — KETE R L%, Kaiah
IRGNAE R IR BH A EATEAR G, A b 988 B A0 I ) = A TR BRI B a2k, MR ah s,
B CRBET .

Figure 1. Bronze Age painted pottery patterns in Syria
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Figure 2. The sun schema in Pu Qiangiu Tomb of Western Han Dynasty
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Figure 3. Yangshao Culture in Shaanxi Quanhu village painted pottery pattern restoration
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Figure 4. Unearthed in Pengzhou, Sichuan Province, the brick of the Eastern Han Dynasty
Sun God is now in the Sichuan Provincial Museum
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Figure 5. Four line inscriptions of the Isin-Lasalle period are limonite rolling
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Figure 6. Ancient Babylonian limonite rolling
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Figure 7. “Houyi Shooting the Sun” painted brick in Wuliang Temple, Jiaxiang, Shandong Province
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Figure 8. Three level “ground plan” line drawing (Photo source: Wu Hong, Art under the
Yellow Spring—Macroscopical Ancient Chinese Tombs)
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Figure 9. Ancient Babylonian “Kuduru”
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Figure 10. Code of Hammurabi
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Figure 11. Nanyang Han Dynasty stone sculpture: “Xihe is in charge of the sun, Changxi is in charge of the moon”
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