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Abstract
Cartier Bresson is regarded as one of the greatest photographers in the 20th century, and put for-
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ward the famous photography theory “decisive moment” in his photo collection “decisive moment”.
Gaze, as a way of watching, is different from ordinary watching or seeing. The philosopher Sartre
believes that it creates a subjective power difference. In Representing Reality, Bill Nichols divided
the “gaze” into six situations when he distinguished the ethical norms of several documentary
cameras, including intervening gaze and humane gaze. Judging from Cartier Bresson’s shooting
mode, the ideal shooting mode wants to adopt a non-intervention and non-intervention attitude,
while in terms of his photography theme’s gaze on life, shooting process and the effect of his works,
Bresson not only takes a wait-and-see attitude as a professional photographer, but also takes a
humane gaze and intervention. The relationship between the two is not contradictory, but the
special shooting method adopted. The works taken are speaking for the photographer and his
views and opinions on the world. In Bresson’s focus on life, especially on the lonely, the sleeper
and the death theme, Bresson’s interpretation of the lonely includes individual loneliness, group
loneliness and human loneliness, while the interpretation of the sleeper tells the attitude of hu-
man beings in the face of suffering. Sleep plays the role of suffering retreat, while children, young
people and people close to death have different attitudes towards death. The gaze on life is not
only the interpretation of the essence of life state, but also the interpretation of the relationship
between life and the world as a humanist photographer.
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&o Ak - REPERUON, USRI, B BARE MK, #EBEMAFEARL . 7 KRRt
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HIRAEAT PR BEAT BRI, B “ ERARZAIRNESYE, B—MIEIERZLK” . OR “RK
BTN Fa R S s B 2R 7, HO A SRS T e £, TR A — € 1w e 1k
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Figure 1. Hyde Park, London, England, 1937
1L BEARE, £, ®E, 19374

Figure 2. Manhattan, New York, USA, 1947
& 2. 2, 42, xE, 1947
"E 1 WA ESE, (BRI, JbRT: R EESH ML, 2009, p. 84,
22 AR S S3,  (BEAIIRY 5 dbat: PEERHRM, 2009, p.298.
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Figure 3. Paris, France, 1932
& 3. B2, ZEE, 19324%F
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Frep(LE 4%, — S MREEAE T b, SRR R TS, BT SE Sl R,
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FEAAT T HE R b, AP O NI 53 — LR, RSB W2 5.

Figure 4. Ireland, 1962
B4 BRZ, 19624

PE3 B AT S S, (BRI . dtat: PEBEHERM, 2009, p.4l.
YE 4 AT S ST, (BRI 5 dbat: PEBEHRM, 2009, p.89.
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IR EIR . SRR Th A V2 B NI AR - -+ JE A IS KRBT 0 /8 B R I S A2 S A O AHE T
T T BRI N AL R, DU — K L) B TR & AR TA[8]. 7

1934 AR7E 88 PG A (1 5 73 A BN PE B A BB A B I e AL IS 5°), BB, OBRR7ERR & |, 1D
FEWE # AL 2 T I A RS TR 1 55— A58 1B R TT, AR TASH] A 2 IR I 47
N SRR RIE PR S TN SEAR AR o TN (T EAE BRIL 7 R—TEFK AT 1 ? S8R BT LA A 57 RS
ULUTHE 2 o SR oS L5 R IR AE MG I 52 28 T (0 0 — D, TR, AP 7 s o B i 2R
Voo NARETTAEZ R, D MRS EERR 1 IR TCAbE . A FIRa Bk BRBCH B 2, iR, ¥
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Figure 5. Huchitan, Mexico, 1934
5. tAEE, E|AEF, 19345

7E 1962 G PEIB I ARMEI — K LT P OLIE 69, fERITT #8078l TAE G LR T
NS AT L2 7 4, e S e an R 505 — i, tan A B B P LAS 2 aitiel . SR
B REAIGSTHETH ARSI AR TR, AR RIS T 2NN S . hirER
F (K TARFRAR T RINISS R B E I AR, DT IEARRSG K FHRE M ERHATRIIEAL 2. NFE
WA AP, IR X M R BB

Figure 6. Bremen, West Germany, 1962
E 6. I3ktg, FE, 1962
T s WAL S, (BEAsIRAY » bR REBSYHEE, 2009, p. 105,
6 WATFIMIEE S, (BEASIRY , bR P EERS R, 2009, p. 137
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—WRAER NR BT e e AR T LG, AR A s 2 KA —RE[8]. 7 AR, ARFIRAE 1 TS
KRR B, PUE “ o R TR AR [ 257, fEouAn A E R, H “ &A1& HIBEA] 7 (the right moment)
KT TN IX — Wk T2,

MBS TATEE)— RBITGT 1949 FFEHT NI HE = IR R o FEIX B, 2255 MO JBE SOA SR AR, SET T B
HEA R, —AMESZHT B I B LR UKV T TP AR b, IR K PT, ib ABASHAE S Rz (L 77
TR — 5K o, — O B I SE 1 2 NS RIA RS b, TR 2, IR A ATl AR (0L 8%).
HHEI 53 NAEX B I Al 5 S5 I T, A B TR I PR 7 B AR SR T IR R RO . ZESE T TR, 221
A NHAFET L5, ZTERITZ 1. X TX IR N PSR SR o (1 G Y], AR FIRA R A A
PRIRTERZRIL, 51N E I P st B SRS AN R H Ak 5.

Figure 7. Dead House, Singapore, 1949
7. LB, N, 1949 £

Figure 8. Dead House, Singapore, 1949
& 8. LB, AN, 1949 F
TE 7 AN EES S, (BEASIRAY . dbal: PEERZHRM, 2009, p.302.
YE 8 AR ES 2, (BEAAIR) , dua: PESEE AL, 2009, p.316.
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Figure 9. Palermo, Italy, 1971
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HATE

Figure 10. Love in the cemetery, 1978
B 10. BU7PR0RIE, 1978

‘E 9 BWAIINNIEE S, (BRI , JbE: PEIREZ R, 2009, p.127.
10 SRR g,  (HFSERERIE: AiSRA) , T3 LIREARMAE, 1998, p.29.
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