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Abstract

When emerging technologies appear, traditional industries are always impacted, but eventually a
new path is bound to be generated in collision. Since the 1960s, the intermingling and borrowing
of the two arts of painting and photography has become a long-term cultural phenomenon, result-
ing in the birth of a new way of painting expression, Photographic Painting, which refers to the
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graphic characteristics of images such as vignetting and blurring, low-saturation gray tones, eli-
mination of separation and reconstruction, exposure and negative style. This paper will explore
the relationship between photography and easel painting to understand the birth and develop-
ment of Photographic Painting. In this paper, we will explore the relationship between photogra-
phy and easel painting to understand the birth and development of Photographic Painting. Through
the Photographic Paintings of artists such as Gerhard Richter, Uwe Witwer and Kaye Donachie, we
will gain insight into how creators of different times, national boundaries and gender identities
have adapted to the market under the impact of new media technology in the field of Photographic
painting while maintaining the traditional painting, thus inspiring how culture and art will break
through and coexist in the current social context where artificial intelligence technology seeks to
revolutionize the era.
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AR A BB A MR E AT W EZ[3]. SRKE, RIACSARF BZ BT 1AL
WA BR BEMBRA, O B AR, I8, PSR R
2R B i, A A B R AU T 5 045 SR AT RE AL I A B S, T DA R A A2 B BRI SR AEAZ T
M E EEAEH, XWREERA], AR CLrB AR A TSR, A4 REZEN? A%
M ERRIEE A B XA —— D2 P AU R, 2 B R PERRIZE R 53 .

V75 G A NI RER AN R EE ZARFEIGTE « B4 RF(Gerhard Richter). 7EAHHI15 2 mff:
a1 1), SR — AR ER AR, JRAE LRI I, 2 W R AR L A E TR
PRt . 20 B AT /R AR KA H R T B —, A2 RIS YT (1 [R] X6 P AT ) 0 2R R
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Figure 1. Gerhard Ritchter, Woman Descending
the Staircase, 198 cm x 128 cm, 1965
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FEHR E MAZEARGUR, KRN E R B 1990 A E LR, EENARMXEA ZRKHE:
1) 77 R RER, TR 7 “HEZ4 % E” (China’s Photographic Painting)iX #—Mif
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Figure 2. Uwe Wittwer, In the Garden, oil on
canvas, 110 cm x 100 cm, 2008
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TEREFFEE b, B4k LR G e m /R (K 2) 2RI U & AT T HEMPE R S5%RE.
G Y o AERFIRAE T BRI E BT, RSN, AN, HIERXM “BUR” AT T ‘W
H7 A SRRSO E A IR R —H T4, R 7O BRI e e, Wi n TE
Ik 15 BRI 2 M. AR T AT 2 AN AR 8 S R BE BT DUHZ B T, X IERF SIS Rt
RIBIE R = A AL 2 OB, MR, AETRIRESIATRE, N5 ANZEKREAH 2T 2 X+
SN IE L R A A B AR P2 AR TS, SRR NG IR X B T B #E 2 F i TG 32 X A2 0
H[6].
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25 ) ) B AR ) U AR 2 BRSO TR e R B B AE L — . B3 « JHEE X b 2m A
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HEZ I H . QUSSR DA B0 T d i R AR 40, T RE I & T LRI —MF 2, efe oMt
B LB, BRI e 1 s SRR E, sl 7 dRK k.

1] T R A KA B B2 A8 2 1 2R SRATIAEAE i 5 A b 0o 1 ) 0 R R AT W AL A B, i
RO — M2, W 0 ZARFEEA “BAK” K EARIEAM R UL A K7 5T
XTEE, BRUMER — R o 3 S i B RS B 2 284, TR MR G RUR . B - 2943k (Kaye
Donachie) it HH BAR RT3 H R 2 5 e ] ) U T ELA A 0 07 Ui Al — A 1 . 2R B
R R (K 3). SR L IR SO0, A8, BUBCHEMREEATEZ, S EEHAGUR B
BOA A Ar AU HE RN BT T BRI S D BIR G L, B R ARG SR, IR
AHIEL WEsgAdsal, R ZRK A FEAARE, AR — 208 A PR AR R . 5
AL m A fh A F T B IR ER R S XL, WRFF 7 ERIRIE RN HI I LU B R o I E AN
X ER P, EMRERRIEER R OIS, AR T R AR, TR —F
e R A T R 1 R P AR KUK [8 o i TS FH I A B Al 2R XU Y ER Kt 20 T B R 2R

FIEMETE « BLAVRE, Al A AT AR DRI B4 B AT SR KURS AAC Cum 25 81, J8 L 2R 1 0 R o e LS
i Pl -

Figure 3. Kaye Donachie, Motionless Forever,
oil on canvas, 51 cm x 41 cm, 2013
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LT, WL ZARK DY « 4ERHR(Uwe Wittwen) 7E4 . 1012, Ll =F MR SaE S, WA
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THAE. B4« ERRRINEIERM . SURMER R MM Z EIZRI, 2Rt Mo B ik i L
EHEAT B o At 32 B MRAE T 2RI T IR A AT I DE A QI Bt E B kiR Ti#E 2
T M ER L RREERS, KEE, #, SNPRRAE RO E R, (B E R L 3 A
Wi BL L TR R, RIS AS it SR T Tk £ A B I =Y SGE[9]. SR AL T BBl
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Figure 4. Uwe Wittwer, Portrait Negative, water-
color on paper, 180 cm x 154 cm, 2008
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Figure 5. Kaye Donachie, I Fear This Hidden
Motion, oil on canvas, 71 cm x 50 cm, 2007
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