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Abstract

In the red art creation of New China, depicting the image of great people is an eternal and un-
changing hotspot. During the late 1970s to 1980s, a large number of red art works depicting the
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image of Premier Zhou Enlai emerged. The works cover multiple categories such as oil painting,
Chinese painting, printmaking, and promotional art, with oil painting being the most representa-
tive. Why these oil paintings appeared, what are the characteristics of their composition and themes,
and what are the new developments in leader style painting during this period compared to be-
fore? These are questions worth considering. This article explains the new development of Zhou
Enlai’s thematic painting during the late 1970s to 1980s by analyzing the composition and themes
of oil paintings depicting Zhou Enlai’s image.
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1. 20 42 70~80 ER B R KT L EBITHRE

Ji BOR B AN R K, SEMERFEZEG SN, — 5 “ANEPIG BpEe; &
FNRS BBOYR” (1], Je¥rb BB 7oRERO ML, DT, RS2 4 BN R 52 .
AL 70 SEAUR E 80 FEAA R L R AT (4 R PR B A

—RIMAMRE AR, EXBUa T ELON A, A BORE B EFFEUN THE. 1966 5 1976 4,
EZ 7 — R S RFaR 7, HRBORAF 2R T —E R, 5 E BRI R T
FRE S TAE. AP EGF TS BrbE 70 42) —Hrpidid, J S ERE B 2% iR U CE %58
Wim 4K, ATAE 1975 45 1 ARSI EIT, JF T RIRXZ25 . 2 ESHET 2w %, J5 XN
BRI ER A SRR R/ TAR, DL RBESCZBOR” 7O SR EAT TR 2] AR, X
INPENPERT, ERBUGARTFIGIEL, WEREPHREN, SRKMOEREAT 7SO0, RZ
SRFEUN I, HFERE TR, AN ZERIOH, HEBEAEIERITHERE L.

TR BEXH P EAREROGE, KEIFFE T BEALZEE. HiE, ABREBSHH
FEDE R H RS, B — 2K SR LR SR AR Tl i —— N RSEAR AR RS 4 44, AEE R ] H R ALK
RRZI, B R I 55 e R s N, T L, R T 1971 SEE TR AR TAE RS,
BT (406D (ABER) & RAMMFHREAmEERS, CEM@ER) JE G EF TR, H
o, 1956 FEGWE, FEEE VT @ AL m b R EBERRE . TREAR B ME R A,
B RETTEL W BA M, T2 bR, A FErT b vy PR X B 4k, AAE
A, SRR RSN, FEIFIpmbe, A b E B R or R b RS gl
WALSt, WAGRRERERIRIG, b Bz, B 7 NERFAIMQIER B T BN R
B BN E S BN, IR SN NRIRSS, SIS SCETT B, At b [ 56
AREEANY A PRI, A I ) ZAR S AR SN S0 DLEAE 1976 SE R ROR BB LS, ZARFKAI9 S
ERmE, KR BRI LARE M, S ARESZRE.

2. ARREFTHEFRNWER RS EH
1976 4E AR 5 s ERRORF LI —4F, SO ARBIEN %, AR ARBA TR M. %
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XEANRSEE, ZRFNGSG EREE, DABRAHPELZ AT, GE 7 REERMEMS, HAIuLl
T SRR 20 D 70~80 AL BUR BB TR EARMEMA 11 5K, 7ER BIE ML
BB UG i

2.1. ERR

2.1.1. ELR

)0 4R DA — LR A R, AR N & B8 ) O NIRRT 3, Tz iE TR
N SIS R O B G 2 R (3], R [ S5 AR Hh M R R TE G de i 2zl T, rTLUE G —
P SOUEE RO BOAIBE AR, R I AR AT A R ) U DA % AU kX AR S L, Ak TR
HAE A B A AL QR . TRAEEET 1982 AFBIERIEAE & S A (B 1yt S8 )
WERR, %7 HRES R EEIRIEEDICRIE, AR EEm PR E, —FEE
By, —FEESL, HRBABESGD, sAksl, PURERIZRI S H.

Figure 1. Unforgettable Years, Zhang Hongzan, 178 x 280 cm, oil painting, 1982
L (ETHSR) , KstEE, 178 x 280 cm, JHE, 1982 £F

2.1.2. FFEER

F R 15 R R A U A S AR, K T R N e HEAE R S SR BN CE B,
AT AR, B ANYIIORE R, SRy s, sU ek . BriEeifE T 1977 4
(1 3 1A (VTR KB R R (] 2), R AR, — KGR, ORI, Skidida
2, A LT, WA, AT, AFRERGIIK, HE—A/NMIE B, BEA—IRENL
BRIV, TLIMAPRE, Sadsh, —IREERI T 5. AE T M DL — R P O 3 e HEE
ML K b, g R 2R 0 BBk A FILAE 7 AL [ K b 76 3 R ML R R 5 5 3 35 1 SR IR A 2

1%
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Figure 2. Spring in the Land of Rivers, Jin
Shangyi, 78 x 80 cm, oil painting, 1977

2. GLmMAMEIEXR) , #iEiE, 78 x 80
cm, HE, 1977 £F

2.2, LEEE

22.1. AREBEIE

T4 2 L) SR LA 308 R A 22 T f L 2 s P 300 < JROR 3 BB A v A LB 3 AL
M. BE= AT 1977 SE00ERME /RS RLAFRIRATMNEO Y (K 3), T HBk MM A T i
J& YR BN PG 44 & BH B R ZE R T, R (1 FHYG IR B B U (AR SRR P, 10 T 0 1) R B 2 o A1
fEpL L, FER-REKASEANERET, ZOBREAAFHN, FUIMRERE. [TH8L0 5
FRFHE—GKE, HMIRKE FFRESENER, BURERRFW BN, B F p i A &
RSB R,  TIAE b R NI i R T RS CRA T IsE S AHETFE, B
TR T ER AN B AR )55 25 9K 2R DA BN I 2 <

Figure 3. Premier Zhou is Our Close Person, Su Gaoli, Lin Gang, Pang Hua,
76 x 52 cm, oil painting, 1977

B3 (BREREMNOMOAN) , &l 5. BT, 76 x 52 cm,
E, 1977 &
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222, RESHPEER

P ERLE, FERSHENRRAFS R EE GRS 3 R IER, fE4U. BUA. 4. HBi.
FUOH S T KRR O, BRI 2 T RS i K B R4 1980 AEAIEMIVE L (42
VU AEMY (K 4), — G RARHIE BoR S s LAEm B, Frhads— B kigJLE, wir3em
NEK A2 ZEIE, s 20T 8 E R LR B S T B — AR AN E BT R

Figure 4. Building a Friendship Bridge across the Four Seas by Luo Erchun,
200 x 240 cm, oil painting, 1980
B4 (REMEAER) , T/RE, 200 x240 cm, FHi\E, 1980 F

223. FEEXE

1927 45, AR RATEHZR R0 BR, dse. REEN, FIm 7o E 3L e )
o K EUKPG A B PRI 1 T B S T AT A AE TR L P R A 1A B S 3 53 1 g Sk 1]
JAERISE G Bk, A FED, AF X, MERE, REOEES. AN E S M L,
SRS BAVER BN R H . ISR RhE AR & (2R (B SR T HuH S5 E, FEk. EXE
SNEERLENW 5, Ui 3EZZ VERE T, WA TR SR, St 735 A
FFANRISE. H—IEERS CLREBEAED) (8 o)y 124 AL G 2 —FHIF, P 12 @A
Sk e E e AN, i m A AL E R A R, SRS, EAAL AT X, AT EE KA.
HARMEESL I AE GG R T H L B R, AR 7 EIL R NESRK . A8 —S0rs i
o

2.24. EEEH

A REEME, SESHEARTRER, SHE R TESEs, SR E S S B &
MEFG ISR, TREALE S NEER CRATBRMdZ) (8 7), DEESAmEEm LR, ML TH
JRIEWARTIEEHANRERZT S S5, i e S N RIS SR RT3 A4
B, Nkithsh, FIAbHRARMEIIBEA, AT b7 I S A (LS e A AR,
FERE AN B B 27 BB, MR e, Mk, AR 7 AR SENZR A E.
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Figure 5. Red Rock by Shen Jiawei, oil painting, 1979
E s (4OE), LEE, WmE, 1979 F

Figure 6. Red Star over China, Shen Jiawei, 198 x 183 x 6 cm, oil painting, 1987
Elo. (LE2RMHPE) , LER, 198 x 183 x6cm, JHE, 1987 F

Figure 7. Unforgettable Memory, by Su Gaoli, Du Jian, and Gao Yaguang, 300 x 410 cm, oil painting, 1979
B 7. (FAIERKILIZ) , Hmfl. #8. STk, 300 x 410 cm, A\, 1979 F
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3.20 42 70~80 A F B EFLE LR

B 20 20 70~80 SEARSN, AESCHREE AT IR SERAE i rpr, B8 B TSRt 12, —
(A (] 22 5 TR A AR B 1), SRR 0 BOR E R B 2 TAHLE, A5 1 PS5 T T A e«

() BRI “#7 ERESER N7

SCACR I 1, 200 S A s 2 A0 AR ot B0 o P < BT = R ] 0t Ak 0 T e 7
NS THREIM R BRI b4 20 m DU 22 B O E, KB 45 A
RS FRAETA H AR 2K . (417K SO (B I2 ) (3 8) R SR ATl AR A, B 4L (i) 5 L SR
SERA CBERTL T Wb, BAGREBEREHEI TP, EFE0E, AL
HEEEWEA, EHEME RS RAAKHARE, SRH—FRLIRARS. U 20 H 70 44K
F RSB AR, LR L OIE T 1977 SERIME M CRATIGF 22D (K 9), i rh s B — B K,
TR, GFEEACEN, EIMARNS, e EaATmIse, EsEi 78
HOR B+ =POKE THO73h 355 . gt 5 N RGEM I, BSCEAIET 1968 1 (FeblBrt) (A
10)— Mg, L RAER IR ERIIBES, HApsim kb BERMERDNZ, HIH A FRE
FERERS, BEMMNRZIEMBEARIRGG . mis EKIER &7, RIEBERL AL, @R
PINHE AR B SRR (RIS ) o, mm s BRI 7 &7 50 SN R UL —F-1 45 )
BEASMAAE D, ] R RAEOAERYT, A EASIRIR A, ANP)AESIT G, B o B AR A
MNRFEIRZ FIA, BT N RGOS, RSO 2 m A 1, JBSRESEH . AT HRIRETHAY
RSO, DLEMRE R, SCOREERI X T B2 W IE TR ST, (e Saitt, 4T m
ML E, B, kL “40use” . NIBRRLE “mkae” , 2IMES, 21 70 FAORE
80 FAR, JFARIRIARIAMIA DY, BRIV S FIANSEIN 2, ANVIRIGEERINES, 35 7 Em

Figure 8. Long Live Chairman Mao, Zhang
Wenxin

E 8. (EXEAE) , K
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Figure 9. Our Good Premier, by He Kongde and Gao Hong, 152 x 185 cm, oil
painting, 1977
9. (FMBFEIE) , [IFLEE. SAL, 152 x 185cm, i, 1977 F

':,rw f

Figure 10. Battle in Northern Shaanxi, Yan Wenxi

B 10, (BEEpkdt) , BXE

() R TR AT J) AR o B [ A o A5 P 220

AL 70 SEARTRAI AR T SO IR i I JISE AR 1 SR T RSO SIS AR BRI S 3T, SO SRR A B2
MAIEARVHIR, BN S BHZ EnAEsh S, SARZ KRR INES, (Ho N ROEKIAE
B, BRI AR IR AT AL, LSRRI L) o, BABEEEAR, S5 atR
M, B A kT, 5 SRR EE BT T EEBIXT T, TR TR O, BT 80 AR,
R-MEAE T HaE, (LEREDED) b 124 e N2 R, GRRAERIN e,
VLm RO 1 i ARSI R B, & R IR RIRATE s MR 2B %, RBBEAR. HER%Z
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SEIE A N2 I8, VENHA S NI R — 2 M55, T RN, B HURE S
SR IR o R DR T B = R 4 T o AT S A%, T I R RS M, R 70 SRR T
Ko

4. 458

LSRG T AT R PG 282 e, A BOR S B ardiah, BRGTN, NE
SLy RRUOHTP E BRSSO, DI, M EALREA AR, RNRKFLACEE, WSZHUMAIZ #. 1 20 A
70 FACK Z 80 FEACHT NI b, A7 38 70 i oK 2 i, A4 A 3B DA ) A B AR 50 2
A A NRAE B B L DU, o 5 RTINS R ST K i 3 45
et B ABURAN R B AE, 0 U A VDI R 22 SE N AE S 5 5, 5 N R IR I R BE 5%, el “q 7 214 N7,
BRI RIS SR 2:, NYIIE SN L A4

SE K

[11 HEE. FABERNERE—R[1]. TER, 20199): 31-35.

]
2] 4AFEPEH. HHE 70 HEM]. dbn: 2S48F E AR, 2020: 128-132.
[3]1 BEX. ¥ EEH1949-1966)55 3 @4 m it 7 [D]: [ 0e ). Bl BilEReE, 2019.
[4] ZEZE. ERMEMFREERERUICD]: (WL 22 A0 3], sk aliskoR%, 2011,
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