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Abstract

Since its birth, domestic animation has consciously embarked on the road of interaction and
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coupling with Chinese traditional aesthetics, and created a large number of artistic masterpieces in
line with national aesthetics and values under its influence. In the 1980s, with the reform of market
economy and the impact of foreign culture, domestic animation went through a period of artistic
loss and exploration. In recent years, the creation environment of domestic animation has gradually
warmed up, and a large number of works with traditional Chinese aesthetic style successively ap-
peared, setting off the upsurge of new national animation, and domestic animation has also em-
barked on the road of returning to traditional Chinese aesthetics. Yao-Chinese Folktales not only has
a strong traditional aesthetic style, but also close to the issues of The Times, when it was broadcast,
it caused a heated discussion and pursuit of the audience. This paper will deeply analyze the text
core of Yao-Chinese Folktales, explore the inner spirit of traditional aesthetics, and seek the meaning
of it, in order to provide an effective reference for the future creation of Chinese animation works.
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