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Abstract

Chen Yuming is a famous Chinese ink painting painter. His works take national themes (war, history,
military), simple local customs, and novel urban features as subjects. In today’s painting circle, Chen
Yuming enjoys a high reputation and is one of the representatives of Chinese contemporary realistic
ink painting. This paper mainly studies the artistic technique of Chen Yuming’s ink figure painting,
and analyzes and interprets Chen Yuming’s artistic works. Based on the artistic characteristics of
Chen Yuming’s ink figure paintings, this paper analyzes the unique artistic style and aesthetic con-
cept of his works, so as to learn Chen Yuming’s artistic thoughts and artistic techniques. Through
Chen Yuming's ink figure painting, this paper expounds in detail the influence of his own ink figure
painting creation practice. As an outstanding Chinese painter, Chen Yuming has his own unique ar-
tistic expression techniques, and his artistic works are full of charm. Chen Yuming’s art works can
make viewers deeply feel his unremitting exploration of human nature, and Chen Yuming’s strokes
can feel his feelings of compassion. Chen Yuming has integrated his rich and subtle emotions into
every theme of his works of art, and we can also understand from his works of art that he has always
carried out a kind of spirit oflove. Chen Yuming’'s works of art can bring the viewer from the restless
life to the viewer’s own peace and tranquility, and we can feel the inner resonance between him and
the objects he depicts. This is Chen Yuming’'s contribution to traditional painting, and his works of
art have some humanistic significance. The author focuses on the strong visual impact Chen Yum-
ing’s art works bring to the audience, and studies his ink figure paintings. The article also elaborates
on the appreciation, learning, perception and creation practice of Chen Yuming’s art works in detail,
including the creation process, inspiration source and creation skills of Chen Yuming’s art works.
Through the artistic creation and practical application of Chen Yuming’s ink figure painting, this
paper provides a reference direction for scholars to understand the creation style of Chen Yuming’s
ink figure painting and the communication of artistic ideas.
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Figure 1. Night Road, ink on paper, 90 cm x 95 cm, 1996
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Figure 2. Ninety-nine bends of the Yellow River under heaven, ink on
paper, 190 cm x 300 cm, 1996
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Figure 3. “Nature”, ink on paper, 90 cm x 95 cm, 1996
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