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Abstract

This article explores the differences and characteristics of the two narrative types of cyberpunk
movies: technological fantasy and logical world. Through a comparative analysis of the classic cy-
berpunk movies Blade Runner and Minority Report, this article reveals the different aesthetic ex-
pressions of dream narrative and battlefield narrative in terms of plot construction, characterization,
and technological settings. The former uses anti-structuralist techniques to construct a technological
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fantasy full of emotion and philosophical reflection, while the latter uses structuralist narrative per-
spectives to show the operation of a rigorous logic and power system. The article also discusses the
different applications and effects of psychological and functional characters, soft and hard settings
in the two narrative types, providing a new perspective for understanding cyberpunk movies and
art historical perspectives.
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