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Abstract

Through literature review and field research, this article explores the creative origin and artistic
characteristics of Zhong Kui paintings in Lingbi, Anhui. As representatives of Lingbi Zhong Kui paint-
ings, the three generations of inheritors of the Yin family’s Zhong Kui paintings have all continued
the traditional creative style of Wu Daozi and follow a rigorous apprenticeship system. Their mar-
keting models are relatively simple, with one being the traditional market sales model and the other
being the “intangible cultural heritage + cultural and creative” sales model. Through field research,
it is found that Lingbi Zhong Kui paintings have problems such as the aging of intangible cultural
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heritage inheritors, the decreasing number of young inheritors, the poor dissemination channels of
works, and the flooding of imitations in the market. Facing the challenges of market changes and
cultural inheritance, Lingbi Zhong Kui paintings are still expected to achieve sustainable develop-
ment through effective strategies and measures.
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Figure 1. A record of the Lingbi Zhong Kui painting in the old “Lingbi County Annals”
that still exists at Yin Tingting’s home, photographed by the author (after scanning)
E 1. AETAiEERTEZ (REEFX) hXTREMEERIZH, £EFFO

Figure 2. Gong Kai’s “Zhongshan Tour” is now housed in the Freer Art Museum in the United States
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Figure 3. Scene of Zhong Kui Fighting with Ghosts in Zhong Kui’s Painting, by Yin Tingting
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Figure 4. Yin Yulin’s “Three Breaks”
4. FER (ZRE) ©

DOI: 10.12677/arl.2025.141014 81 SR TR


https://doi.org/10.12677/arl.2025.141014

LS

Figure 5. Yin Yulin’s “Swordsmanship Picture”
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Figure 6. The old Lingbi Kui wine hidden in Yin Tingting’s home, photographed by the author
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Table 1. Representative works of Three Generations of Lingbi Zhong Kui Painting
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Figure 7. The inheritor of Yin’s Zhong Kui painting introduces the relevant
situation of Yin’s Zhong Kui painting to the author
7. FRWEERAAREZENBFRMEBIHEXFERL®

Figure 8. The gate of Zhongkui Road, taken by the author
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Figure 9. The commercial street located on the north side of the Second Ring
Road in Lingbi County is named “Zhongkui Road”, photographed by the author
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Figure 10. Lingbi Zhong Kui painting cultural and creative tea set
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Figure 11. Lingbi Zhong Kui painting “Cultural and Creative Stone”
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