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Abstract

Today, Chinese animation development is gradually improving, it is understandable to divide audi-
ences by gender to meet the needs of different audiences. However, in the research on network

SCEG| A Wi cpE 5 2% BhiE v TR ST TED]. ERBEFUIRAR, 2025, 14(1): 26-32.
DOI: 10.12677/arl.2025.141005


https://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2025.141005
https://doi.org/10.12677/arl.2025.141005
https://www.hanspub.org/

Wi

animation on the Tencent Video platform, it was found that male-oriented network animation has a
biased portrayal of women, with stereotypes, sexualization, objectification, and trivialization of
women’s images. This incorrect portrayal of women not only fails to show the current appearance of
women, but also does not help to bridge the growing gender divide. As a new medium, network an-
imation, along with past media, shapes social gender and its educational role cannot be ignored. In
portraying female characters, male-oriented network animation should abandon male gaze and for-
mulaic portrayal, and use gender-neutral narrative methods to create more independent and con-
temporary female characters, which can help promote the further dissemination of animation works.
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Table 1. Top 10 domestic anime on Tencent Video’s popular chart
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