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Abstract

Zhang Meisun is a modern watercolor painter who studied under Zhou Xiang in the early days and
later taught at Shanghai Academy of Fine Arts. Many of Zhang’s watercolor paintings reveal the style
of Post Impressionism, especially Cézanne’s. His landscape paintings are particularly similar to Cé-
zanne'’s Saint Victor. Afterwards, he taught at Shanghai Art School and played a driving role in pro-
moting watercolor education in the Shanghai area.
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Figure 2. Still Life Sketches
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Figure 3. A Corner of the River
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Figure 4. Seven Mile Long
B4 (EEBik)©

DOI: 10.12677/arl.2025.142018 110 SRR


https://doi.org/10.12677/arl.2025.142018

FHZR

5K A PMEEE RSB BN R R BN SR BT 30, B A B EE A BN B O3 B S M BT BL AR )
Z sRi A SR A . MR E A A o R AR, anE R L AR, TR R
PSS, AT AREL A PR A BIE TP PERL S TR ZARTER, TR T AR T A RS

3. kFEE LiEX M ERIR

(i) 2 b 1 X 1) 188 K A b 36 56 2% ST O A A VR 52 5 B SR (A 52T o A Py L TR AR 2 1 i D 5 4%
BT R B RIR B RS R IAS BEONIR N o (MG 8 H b w25 1) KRB FT) A 7 3K N JE B RIR IE 2K 1
IKREIE, At 10 22 18 K TC T A2 7 €8 R 28 Mt S 6T 22 11 A 5 R B Ad 0 Ll kS N5 e & sl 17— 20

B 7 B X RERR TS T A, EIgHIX P EAREBE M eI, KENBCN T EEERAT
PEERE 2 —. g EESEAR 2R R KA & T RIE oE MR T LR e 4 o i R S
KRB, ZERUA & IERNERY B, FEN R FER IR T ZMIES, RFELVKRSHREITR
TN = F B TR T T, Y R A ERM L 122, T IR0 5 44 it P i 55 R 2
B, &IERTHEITINAEWA, TR DIERK SO0 e ERME A =4, #iEREIR, HELSUN
FAST i B SRR AR, SOERITTEERE, @B —F, AFE BT 2R R H AR U 2 K
5],

PLACEAE AR DR — 2 KR 1 A 55 T R 9 1 R A B A 28 e ke s ] R, K- i B /N R
M, HAEMBWANHESA, B fE2Eglnb, —8fa EE RIS LT, =& B3R
LR H O AR MR TN SR S, ORI AR KR E R 2, B DK AR R A2 AR BUAE (1) 4
Ao

PL b ifg i 2 R 22 S B B Bricd 4 & DU~ BRI R KESEMAT, Kxt+—
g6, KEFIIt. B =+tNot. RO, KEMEMZENZ TP, 7T IR IC S & FER i A
FIBURE s B2 22 80 . ACEBUR S R 35 KB RS, HoKB 2 55, HOAKEBURHIERIRA -
TR IH I TC V8 SR}, 3 2 AR L AR A A B i — 2

PR AEZEER LUK IR E 2, R PR G B RIREIA L XS, FEER S
EE G NS AR R4 . KB IMEAE BIgSRBATH, KEEE FE TR RE T IR K
Ho FEL KRB AR BORITIER R 4258 « AR b s 4t 25 15 AP 15 s Gk i [6],
ZABHANENEAE, 25, IS E. HARIMERER AR E B RIMNETFZ LRI, G iR
INZE M Al BRAZ R N FE AN 2,35, WA TR SR, B4t H YR R R 7R 1 (1) 22 5 VF 5

gL — Jm S R W S A RS RS 2238 . KRS — BRI R 549 fRRE S, KSR R
123 e dh . LK ER S 672 £, HEEMIERNNS 2 —AR. KERSHEIL ) CORE, 7Pk
Yo B ELZRKG PRSI 549 fF. HATE VAR P R GUES =10, B 21
Hp 54, ENEE, M. \VES. silMESHMEAEE I 2 EREESE, MUSENRE.
WA TN LS Ao S 2 HEE . 55 =8O R .. —T =+ =M. X AP, aiEd. Hdig
S M. PREENETANE A, o, FEL EuuSYNERE .. WE 2 IERBEIN . BRI IR
B, A A S

19 40 20~40 AR, fhrE BiFSEL L SO, e, I, MR LT, IR BKE B
35 7% T2 MBRIKEE R, W, Lk, wk a7,

4. 45iE

SKIE PN AR I SE B AR — R B2 B TR EDSIRIN A A, EHEB WA T BOES, g 7R
A LRI B o A SRR B0 i 82 it XK/ eaile 1 Bh PR, Aol B SRS 0 #Rik e

DOI: 10.12677/arl.2025.142018 111 SR TR


https://doi.org/10.12677/arl.2025.142018

i
i
S

TKEEAIE. FEFENET, JEHAEE 1S A S A Ao D KO A
Mk T ERIER .
T B

© #1kRIE, CGREAVKESE) , 1EEREE.
@ [ 2 kIE, CGREAVKESE) , 1EE#MIE.
@ KB 3kJE, (KBAKELE) , EERT.
@ P4 kP8, MTL5IH, https://news.artron.net/20120620/n242965.html .

SE

[1]
[2]
(3]
(4]
(5]
(6]
(7]

Mgt Wk E —— B INVKEE 2R [D]: [BiL 0010 30]. PRRIps R 5% ITTE R, 2016.

T RERTKERERIS M E A —— LR SEHCABID]: [ %0018 30]. il HRRIITE K%, 2024.
MK, A EAR I/ NEFID]. T E S5 T, 2012(23): 72-73.

A RIE R X SRR R B GR) R 2 F A D] [ A6rie30]. bifg: RARITTE K, 2020.
). PR EIEE) DR FT(1919-1929) [J]. FE S AHF, 2016(1): 56-68.

RS, TE K RAIITTE S R BB W 90(1904-1937) [D]: [ 4246018 3], M /RIE: M /RIEINTE K2, 2022,
7575, B IR L iy v ons R €K R IR BT 70(1919-1949) [D]: [ 2 Aiig 3], WA/RIE: M /RIEIME A2,
2023.

DOI: 10.12677/arl.2025.142018 112 SR TR


https://doi.org/10.12677/arl.2025.142018
https://news.artron.net/20120620/n242965.html

	张眉孙水彩画的后印象派画法实践
	摘  要
	关键词
	Practice of Post Impressionist Painting Techniques in Zhang Meisun’s Watercolor Painting
	Abstract
	Keywords
	1. 张眉孙水彩体系的形成
	2. 张眉孙借鉴后印象派艺术风格
	3. 水彩画在上海地区的价值影响
	4. 结语
	注  释
	参考文献

