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Abstract
This paper takes the television drama The Most Human Flame Colors as a case study to systematically
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examine the three-dimensional implantation strategies of intangible cultural heritage in cinematic
narratives. At the level of scene construction, it achieves immersive dissemination of traditional
craftsmanship through three dimensions: Huizhou-style architectural restoration, ink-wash com-
position principles, and dynamic interaction design, transcending the static museum exhibition
paradigm. In narrative construction, innovative applications of temporal-spatial folding techniques
and symbolic recombination interweave the preservation challenges of mortise-and-tenon crafts-
manship with character development. Guided by the “visual anchor point” theory and direct dia-
logue strategies, the work accomplishes modern reinterpretation of cultural memory. Regarding
conceptual implantation, microscopic corporeal narratives and tripartite emotional bonds materi-
alize artisan spirit as visible vitality. The study reveals how cinematic media revitalizes heritage
elements through architectural, social, and spiritual spatial reconstruction, transforming them
from material carriers into active cultural DNA, thereby pioneering new pathways for the living
transmission of traditional craftsmanship.
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