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Abstract

Paintings featuring women have left a significant mark in the history of art, and in the history of
Chinese art, Tang Dynasty court ladies paintings are one of the renowned sections of female-themed
art. In the era of visual culture, we should not only be able to observe the unique characteristics of
Tang Dynasty court ladies paintings in terms of character portrayal and artistic expression, but also
be able to discern the social background of that time, the stories behind the pictures, as well as the
status and psychology of women. Observing the female culture through Tang Dynasty’s court ladies
paintings and generating thoughts on contemporary female culture.
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Figure 1. Painting of Lady of the Guo State on a Spring Excursion
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Figure 2. Ramming Diagram
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Figure 3. Ladies Wearing Flowers
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Figure 4. Lady Fanning
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