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Abstract

Tintoretto is a representative figure of the Venetian school of painting in the 16th century, and his
works show strong modernity characteristics in the artistic transformation of the late Renaissance.
Based on Tintoretto’s representative works, this paper analyzes his innovative practice of spatial
deconstruction, dynamic light and shadow and dramatic narration, and discusses how he broke
through the classical paradigm of the high Renaissance and injected personal expression and ex-
perimental exploration into religious themes. Tintoretto’s artistic practice not only foreshadowed
the arrival of Baroque art, but also planted the seeds of modern art in the concept of composition
and visual mechanism, becoming a key node in the transition from Renaissance to modernity.
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Figure 1. The Passion of the Christ
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Figure 2. The Last Supper by Tintoretto
2. TR (REHRE)

B e e S

Figure 3. The Last Supper by Da Vinci
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Figure 5. The Discovery of the Remains of St. Mark
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Figure 6. St. George and the Dragon
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