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Abstract

This paper takes the Cotton Album painted by Mian Yi, a painter from the Qing imperial family, as
its subject of study. Through iconographic analysis and stylistic comparison, it explores his unique
artistic expression and aesthetic characteristics. The research finds that this album, while inherit-
ing traditional court painting techniques, incorporates the brushwork and ink charm of literati
painting, forming an artistic style that is “meticulous yet not rigid, detailed yet not overly intricate”.
Its composition is ingenious, colors are elegant, and the brushwork is delicate, embodying both the
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refined tradition of Qing court painting and the lyrical qualities of literati painting. It holds unique
artistic value in Qing agricultural-themed paintings.
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Figure 1. Cotton Album No.4: Pickled Tip. By Mianyi, Qing Dynasty, collection of Palace
Museum
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Figure 2. Cotton Album No.7: Trading. By Mianyi, Qing Dynasty, collection of Palace Mu-
seum
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Figure 3. Cotton Album No.11: Spinning Line. By Mianyi, Qing Dynasty, collection of the
Palace Museum
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