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Abstract

As an important art school in France in the 19th century, the formation and development of Post-
Impressionism cannot be separated from the influence of social history and culture, and is closely
related to regional factors. Many painters of Post-Impressionism came from different countries, be-
cause they were influenced by different natural landscapes, historical backgrounds and social
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cultures, so the themes, contents and styles of their paintings were different, which greatly enriched
the artistic content of Post-Impressionism. The unique color language of Post-Impressionist art is
strongly subjective, and through its unique color language, it establishes a sense of stability and
post-Impressionist modeling image, with geometric and abstract artistic effects. Based on this, this
paper takes Post-Impressionist paintings as the theme, takes the influence of geography on Post-
Impressionism as the main research direction, and uses the literature research method, work anal-
ysis method and interdisciplinary research method to analyze the influence of different geographic
regions on Post-Impressionist painting style. Taking three representative painters, Van Gogh,
Cezanne and Gauguin, as case studies, we specifically analyze how Post-Impressionist painters were
influenced by regional factors and integrated regional factors into their art works, forming a unique
artistic style, and also analyze the tribute and value of Post-Impressionist art.
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