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Abstract

The deficiency in life experiences and limitations in social cognition occasionally hinder students
from incorporating profound philosophical contemplation into dance choreography. Consequently,
returning to self-experiential reflection to generate perceptual insights and creative impetus from
the perspective of an empathetic participant has emerged as a potential innovative pathway for this
cohort in choreographic practice. The original dance theater production Time-Space-Persona-Memoir
employs ordinary dancers’ developmental trajectories as creative practice subjects, implementing
artistic transformation of quotidian materials. Structurally, it interconnects multi-subject, multi-
phase narratives through “memory fragments” as a dramaturgical thread. Generically, itincorporates
substantial verbal language expressions. Somatically, it deconstructs and reimagines daily move-
ments through temporal, spatial, and dynamic dimensions. The creative process reveals three es-
sential considerations: the necessity to systematically observe and identify applicable life materials,
the imperative to balance artistic quality with contextual relevance, and the enhanced capacity for
transformative reconstruction when maintaining an “empathetic presence” as choreographic sub-
ject.
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Figure 1. A sence of dance theater production 7ime-Space:Persona-Memoir (Photo by Jiang Fangming)
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