Art Research Letters ZRBIF PR, 2025, 14(3), 323-328 Hans X
Published Online August 2025 in Hans. https://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2025.143050

ALk & STtk R RS B B R Y
“EBEHLE”

—E&THIREIF RSN HERILE X RS

R X
AR E, Jbit
Weks H . 202547130 FHER: 20254F8 H3H; KA HEH: 20254F8H18H

wm B

AT ALK £ SCURTRRIB R BIE U], BRI RAIE S S5MERREREAERR, A3
FKRSCIRBE T F AT MRGIB T, SHRREIEE RERMEAI ST RETRAEE.
BRIURIL, BRIBRE RIBEERR. MR HR R R IR K 2 SUL BN, CHR WL RIAIH 5
R, AME. BIBETLR, BREIRE T EERRERMAMRATIE. AR, BRERKRREE S
HZERL b, @ EARAI TR, TR T MR RB R A R, WEAEKMEIN SRR T REHIEAERR.
B RBBEINT, ASCHE—PER TILRK S SULAERRIF R B A EIL, WhEER. T8
BUAMEBRRETAE. FANA, BEVBENERSKBAUKBIT A RET KR, BEEE
BRBERHRBEFTRRAER . XA TR N EAR Y & R FSORIE R T EIRKSE, FRE
Xt &% H K AL AR 5 RIFT BA BRE o

XK
IRK S IOk, BRI, REAES, HEXR, WREE

The “Shaping Mechanism” of Jiangnan
Waterfront Culture on the Rhythm of
Yueju Opera

—Based on the Analysis of the Symbiotic Relationship between
Zhejiang Folk Music and Opera Melody

Junwen Zheng

Center for China and Globalization, Beijing

Received: Jul. 13, 2025; accepted: Aug. 39, 2025; published: Aug. 18", 2025

XEFIH: BT VLK 2 ST R RIE A i B G L S T WL I A R SR e L A R R T, 2
ARWFF AR, 2025, 14(3): 323-328. DOI: 10.12677/arl.2025.143050


https://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2025.143050
https://doi.org/10.12677/arl.2025.143050
https://www.hanspub.org/

AL

Abstract

In order to explore the shaping mechanism of Jiangnan water town culture on the rhythm of Yueju
opera singing and to reveal the symbiotic relationship between Zhejiang folk music and Yueju opera
melodies, this paper adopts the methods of literature research, music morphology analysis and case
study to systematically examine the rhythmic characteristics of Yueju opera singing and its cultural
background. It is found that the gentle, soft, delicate and smooth rhythmic style of Yueju Opera’s sing-
ing is deeply influenced by the Jiangnan water town culture, especially the elements of Zhejiang folk
music such as mountain songs, ditties and raps, which provide Yueju Opera with rich melodic ma-
terials and expressive methods. Meanwhile, on the basis of absorbing folk music, Yueju Opera has
formed a unique singing system through artistic processing and innovation, and the two have formed
a close symbiotic relationship through long-term interaction. By analysing the classic singing sections,
this paper further reveals the specific embodiment of Jiangnan water town culture in Yueju Opera
music, such as dialectal rhythms, rhythmic changes and emotional expression. The study concludes
that the inheritance and development of Yueju opera singing not only relies on the nourishment of
traditional folk music, but also needs to explore new forms of expression in the contemporary con-
text. This study provides a theoretical basis for understanding the artistic characteristics of Yueju
opera and its cultural roots, and also sheds light on the modern inheritance and innovation of tra-
ditional opera.
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