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Abstract

“The Axis of High Gazing at the SKky” is a landscape painting work by Shi Tao, one of the Four Monks
of the early Qing Dynasty, in his later years. His theoretical work “Monk Bitter Gourd’s Analects on
Painting” has pioneering significance in the history of Chinese painting theory, demonstrating Shi
Tao’s breakthrough thinking on traditional painting theory and techniques. This article analyzes
the specific presentation of Shi Tao’s aesthetic ideas in his artistic works through the study of his
aesthetic thoughts in painting theory and his landscape painting work “The Axis of High Gazing at
the SKky”. It explores the unity of his creative concepts and aesthetic ideas, as well as his creative con-
tent and techniques, such as “one painting” and “searching all the peaks and sketching”. The application
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of Shi Tao’s aesthetic ideas in his works has important guiding significance and research value for
the creation and theoretical development of Chinese landscape painting.
Keywords

Shi Tao’s “The Axis of High Gazing at the Sky”, “One Painting”, “Searching for Strange Peaks to
Draft”
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Figure 1. “The Axis of High Gazing at the Sky”, by Shi Tao, Qing Dynasty, 1703, 105 cm X 227 cm, Collection of Sichuan
Museum
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