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Abstract

Zhang Yimou’s Raise the Red Lantern constructs a highly disciplined visual world where female
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bodies are subjected to aestheticized regulation and spatial confinement. This paper adopts a fem-
inist film criticism approach, incorporating Michel Foucault’s theories of disciplinary power and
spatial governance, to examine how color functions beyond visual pleasure and becomes a mecha-
nism for controlling the body and encoding gender hierarchies. Through the analysis of red imagery,
spatial composition, and ritualistic scenes in the film, the study reveals how the “order of color”
entraps women in predetermined destinies while eroding their subjectivity. The research argues
that beneath the film’s formal elegance lies a strict disciplinary logic, with color operating as a sym-
bolic system of gendered power in the cinematic narrative.
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Figure 1. Diagram of the power symbolism system of the red imagery
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Table 1. Color configuration and social status of main female characters
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Table 2. Comparative table of visual elements reflecting Songlian’s subjectivity transformation
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