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Abstract

Human beings live in a vast universe, and according to scientists’ research, the observable universe
alone has a diameter of 93 billion light years and a history of 13.8 billion years. So, for whom does
such a vast universe exist? Whatis its significance? Or, to borrow Liu Cixin's questioning from Hawk-
ing's mouth in the novel “Dawn on Me”: What is the purpose of the universe? Kant said that as finite
rational beings, humans always have an inherent impulse to question the universe and infinity. Sar-
tre tells us that the existence of the universe itself is meaningless. The science fiction romance film
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Mr. Nobody directed by Jaco van Dormael presents a unique philosophical feast in the form of soft
science fiction. This article mainly focuses on existentialist philosophy, focusing on three theoreti-
cal axes: “free choice”, “existence before essence”, and “loneliness and absurdity”, attempting to an-
alyze the existentialist color in the movie Mr. Nobody.
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