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Abstract

With the continuous progress of Al science and technology and the rapid development of social
economy, the status of research and practice in the field of Al creation in modern society is increas-
ingly apparent, which is of great significance to promote the development of the entire field of aes-
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thetic disciplines. In recent years, although Al technology has made remarkable progress in many
aspects, there are still many unsolved mysteries and problems to be solved, which not only limit the
further development of aesthetics, but also have a profound impact on the whole discipline. There-
fore, this article aims to deeply explore the key issues in the field of violent aesthetics in order to
support the future development of Al
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