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Abstract

In the Romantic period, Verdi and Wagner respectively represented different views of opera in the
north and south. The article starts with the analysis of the concepts of “aesthetic sense” and “sub-
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lime sense” of German philosopher Kant, sorts out their different national characteristics, musical
aesthetic thoughts and their origins, and further explains the mutual inclusion and transformation
of aesthetic sense and sublime sense through the interpretation of the plots, female characters and
the role of the orchestra in their operas. This paper tries to reveal the opera styles of Verdi and
Wagner, which are mainly characterized by aesthetic sense and sublime sense respectively, in order
to explore the possibility of applying the aesthetic concepts of aesthetic sense and sublime sense to
music research.
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