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Abstract

In the mid-1920s and mid-1930s, multiple illustrated journals and magazines emerged in Shanghai,
among which some representative ones such as “Modern Sketch” and “Shanghai Manhua” were
unique. Their openness and inclusiveness in content were commendable, and they also published
many well-known works of artists who later became leaders in China’s 20th century cultural circles.
However, what is most fascinating is that these representative journal illustrations open a kaleido-
scope like visual window for us to glimpse into the past. Without a doubt, the vivid illustrations and
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comics on magazine pages vividly showcase the various major crises and social contradictions that
China faced in the early 20th century with strong visual impact.
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Figure 1. Cover of the first issue of “Modern
Sketch”
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Figure 2. Cover of the fifth issue of “Modern
Sketch”
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Figure 3. Front cover of the first issue of the
second volume of “Shanghai Manhua” in
June
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Figure 4. Back cover of the first issue of the
second volume of “Shanghai Manhua” in
June
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