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Abstract

At the beginning of the 20th century, Shanghai, China saw the emergence of multiple illustrated
comic magazines, among which the most representative and influential was undoubtedly “Mod-
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ern Sketch”. The editor in chief, Lu Shaofei, was praised for his open editing strategy and demo-
cratic themes. The comic art works published had a wide range of visual themes and were known
for their news, critical, and humorous nature. Comic masters such as Zhang Guangyu, Zhang Yingchao,
Zhang Leping, Ye Qianyu, and Feng Zikai have all participated in this visual language revolution
and artistic aesthetic innovation. There is no doubt that the vivid comics, graphics, and images on
the magazine pages have both artistic and ideological qualities, reflecting the style of the era.
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Figure 1. Cover of the first issue of
“Modern Sketch”
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Figure 2. Cover of issue 28 of “Mod-
ern Sketch”
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Figure 3. Cover of issue 13 of “Mod-
ern Sketch”
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Figure 4. “Standard Chinese People”
comic
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