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Abstract

This paper takes the old Shanghai cement tiles from 1912 to 1949 as the research object, exploring
the artistic characteristics, cultural connotations, and modern transformation paths of their pattern
design. It systematically reviews the historical development, craftsmanship, and artistic features of
the tiles in terms of geometric abstraction, structural order, and color application, highlighting their
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embodiment of the Shanghai-style culture that integrates Chinese and Western elements with an
innovative spirit. Based on this, the paper proposes methods such as symbolic deconstruction, geo-
metric reconstruction, and cross-border application to achieve the innovative transformation of tile
patterns in contemporary design, providing practical insights for the preservation and revitaliza-
tion of traditional cultural heritage.
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1. 51§

1912 - % 1949 SERTHAMZ FHEAEREVE N 0] 2 v AT T bl b DX o B @ e A
HORE BRI T 2 1AL 2 SCHRFAE , BRI T i SO AS R T v G, 4k, B SO
PR BRI SR A R R R R, ARG SO A AL © O B USRI B AL 3 R [1]. AL AE
RYIT 1912 48 1949 438 DGR SURE M ZORFHER SO TR, IR 2 LAE AR TH A iR BT 182 F %
B, NGS5 A RS AH 10 BB A ik . AT STk B L ) s R TR A (BRI AR
EFAE RIS T 50 B LA 1912 4E A 1949 SERFHAE LIRAEREAE NI FOREAS, RS S HA
52200, RGN ORI R, BRI S SO & . @ SeHh RS ORI 45 &, A2 AE
REGURERE e, iz B v 4k T (40 Adobe Illustrator. Rhino + Grasshopper) k47 [ %8 B 1 5 AT 4 #eit-s2
5, DAMGRROT U RGEVE SRR . @I X AERE SURE IR AT ST, AR DUSE 4 b B A 1912 47 28 1949
N BB R R PIRE, S RE N AT BT IR AL E I SC B AN 6 R, HESIE R EUREAE I
A2 i E AR R AN G R R

2. 1912 £ F 1949 £E& _Eig LR AIHEELA
21. iR %R

PR BL(1910~1920 £EAX), FEREEURE EZL AT PE 5 BTt ouE,  RELH BT A RRIH U AL -
R WHWIAERE 2 9t L dh, SOREBCTE R LT B AR SR, S AR AN B R ik Jel 5 2, 32
LT3 S BTSRRI T R D E B A A S 7 O B E 4 B2 AE K

1920 EAQE W12 1930 X, FlEE A HAEREHIE W EIN KR, SOERTHEAAR LALRIHE BL. i
ARV T AU A AL SR AU S 8 T T HE S S &, BUAE t O B A (IR AERE SO . 1K
— I IR SR BT R AR S SR O BARA B PRARAE,  BOTHIT DN =80 KIS, mgt. rHagr. B
o0, Ji S G OURE AT RIAL A LT AR ], A BEOR B AL G ST IR, SR A B 275K

& 1930~1940 FEAC, _EIAERESUREBITHE N B, TR 1 58 BB R R AN & ISR . X
— ISR BT TE AR B T IR SCAC B R BB IS R, SORESR BRI LTS S H AR 2
o), MEF AW EMRIEZ A, B 1912 45 1949 F i AT 65 1 E 2R . LRk SO
AR R R S e 1 AR T PG S A B AR P R BIE TR AL, B VIR ST AROR B« BT R R RS
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22. TEHFR

PERER T “HRikEh]” T2, HEMEd RO RS EORETE. BRI BEBIR . T8
AL IR, R AR ST IBRNRE &, RNV EKRST A, fm iR e B %5
P2 ZLZTm ke, AR, FIEEME A, AL 1912 425 1949 FI I T HRA S FLE
4.

FERPRRESE b, R SRR R SRS AR Y, E BRI 2 TR R, OBk — @ iR
G FER[3]. AEHEMPBERERIUN B RBIBENFAR— BRI, IMEI A, EISAhE e i,
HA R T A5 A i

3. LI ZAREHE

1912 £ 5 1949 HE LA SURE A EARRHIE RS H ST E RIS AT, B IR v 78 XUR: 1 ] B
Prizg, TAAEREE I LIRS N AT QIS TERAL I AR, T R R IR O . R AR
BUELT =ANZ

3.1 FIJLAHRENFS TR

FERE SURE AZ R D AE T JLRI B Y “rhii a8 o e R IR B AT 5IU 70K, Xt
PIEEAT TIREE MG S HEE. — T, BRI “RIEAR” (Art Deco)iz s mI[4]. KERH
JUMERIRI IR 5, Wit B =ME. JRhar. REDGREEE, i rxsfr. B2 S5 HE,
PR o R B T SIS 4, Il 1 s 9 —J5ill, LIE 5B idfdEaambit, mefas
W T EAE SO AT I S A . AT R4 gl T gl BRMSl. T7ESU S RAES T SURE 4
BATRER R RS LT, SIEHEERNAT, REEAZOISE R i, 4h3Ef «m
ﬂ”ﬁﬁ%ﬁ@ﬁ%ﬁﬁﬁ% “TE PR OB LT 2, S ARSI AR DR 1 B O R

BIR[5]. IXMHETE, B GO iR 1ty S BEEE, J tH AT & DA SR RGBS ), BRERER 1“3
BEDT o CERART SEGEE, OGRS T EPMER A, SORIRSCE “ RS S
757 B E AT .

Figure 1. Pattern symbol elements
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3.2. REFFESHENEREN

FERESORE AR BRI ™ T o T304k, R R B bR . A 2L g LU R S o
ORI FR ST AR I T B o, SRR AR A TR E . IR RCR, 2T BT
SRR O X, I S S ESE: Il AT SORE R R AR e T JE R SEAR, T R aR R
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ZRANE R, BOMIR R TR s A, & TR MUPAE R 2SS AR R =] Bk
WG FIRAFTERANILIE . T %) s, @ s i gHeg s, HamE R, ERAR MR
Fo RABHRIL T B TACA P A B 4E, AOERE THRACR, HAlE T RIFEZA. TR
IR 10 22 TR 2R R R

XA R A BN S AR T 55 BRI 7 3K, AR AERE R RE VR ST IR T 3R A i, SCREAF TS 5=
VR THIAR AL, B R B 5i (R R B 1k 5 B R etk

33 MARLFEHERBERNER

etz b, 2 BIERE KSR T i B e SR ORI 5 & 5 LA, TRR T — B AR
SRt RS, mEME ST SR H ORI U REIE[6]. WeRAE I, A 5%,
PG RAE T AMOEO L AT, R A R, MR Ay5m,  HCBTERI GOl S RN RAT I ¢ T
R A S R T b, B T AT SO g 2 B L S AR AR S . RACTE I RESE S
Fedb: FEESRBUCTERI IR, ERAIE G RAEE SRR 2K, TRBR BB . “2
&7 BREEESREEN, ZTEETM, W Ea” o EA7 FEFCIENBTZMEMH, BRI
HARILK, WS 7 IARETN B, PAEMERESR . MRS GO AE: T E0R 5K S
EISER A, R R, T H SRR A BERIAF S, BIRRREW, XM AR
B RYERE S AL LR BEER M, SRR T AR R E AR T .

2, JERESURER 1 Al L e i, THE N — DMK ST 5 o FZEARRHER 1912 45 1949
F RS OSSN RV RS — i, el IAOE R GRIE T IR R BT
“REL” RN S J5, SAEBIE SISO R R TIRR S S E R . IR 7
TR BIRFE, 58SCRRE T IFIRSCALAE TS SRR pb el i (8 A 5 Q& —— e AR Bh i 32, Thi
TAES . HS G, BB T AME TR G AT S5 KU

4. MREFBUNR 7 EMSR

Xt LR SO DAL T, L RGPERSRIS A R, W OIRT S SIEEANT, L
FIALERMBGZH, BASIUILAEM R 77 5 2 A R B A T AL .

4.1. FSHBSHESHR

FE5 iR SIS SR FAL R Sl Al X — R0 B ARG EUREEAT “ RS , EidAr s
FOTEMNT RSO E E . DhReE Mt B AR, SRS IS I “RF S T . Bla, s P
PSR B, R R ROEHHAT LS, PRI S BanT, SR P R R IEVE Rk RS SRR,
R BRI “TEAIER” [7]. f, R EN, R TRE T8 E Tt T8 At
EEREBRE, WP AT S A AN E SR R, SR “ IR SC7 B OBa” AL, 2 BN
BEHHIT T B 2 S BT RV

4.2. ALNSEEAE

L LA 5 TS 2 45 SRS 0 2 X HA RO AR X R (1 S AT . SR FEAESCH i R ECE U, oxd
PRy B SR, IFHEBIZEA i T RGO R s, RS USRI AR 2
RIFERFIR, BRI AT aerE. k2, WH RS S ARG, A SR SEL
RN LAEESPHE L DNEEA, AL UL SRR R ROR A, B0k FA 0% il RS R - i 3R 45
W EERARE, RN REBEMTHEN R MRS TR, RERB TR AR
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43. MRENSARER

A S35 o SEBL AL MISCHRIR ] — M, il AL R R AR,
BE RO IRI )R BB T RS QUM i LRSS, A G S AR R A 5 SN
WL AR, LESORE M B R AR, TV B T A AR SR R S A T R, S O R
BOCURUERITE RS, @A H AN . &%, @i, B E e ZE e s T2
SR ST R SR AL B, M e R R AR, AR SN R KA I R R
AR " PRI, B SE N “SCABis ™7 ) “ SR BEAR” (AR £ 8]

5. &5y

1912 £ 5 1949 HE LHAEHE SO IR ST I ZY A, HZRRH LSRRy “ it &
B2 LTS BT E R R S WA RS IR R G ASCHE G ke 5 EAREF
MOREEE, B =AU B AR, —o2 “faifh - A B, HIXMES SO AT R 5 S 4
BeAbAbE, EHGE M BURTAL A P SR BT FoRs 2 “PHE - 4L B, s TR A
WG, LIS R BN HE, WREMAY R, =/ “BE - iR X, BEg i s
WRHARAT S, T B R HE I RE S5 AN E

XM E HFAERE A AR AR T RIATE AR, B0 A 1912 4 45 1949 SRk
SARBBUCHAC A (SR AR PE G . M 258055008, e gaus
MDA T S BEAR” RS, i HAE AR T R T A A T

SE K
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