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Abstract

Pan Yuliang’s works around 1950 began to exhibit distinct personal characteristics. However, a sud-
den “mutation” in painting style within a short period is highly unconventional. This artistic achieve-
ment must have been preceded by a phase of gradual accumulation that has often been overlooked,
culminating in a qualitative leap from quantitative changes. The decade following her return to China
(1928~1937) was a pivotal stage in Pan Yuliang’'s career. During this period, she was exposed to
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traditional Chinese painting. Building upon her foundational training in Western art, she began to
explore modernist painting and experimented with integrating Chinese and Western stylistic ap-
proaches. This exploratory path ultimately led to the formation of her unique artistic style in her
later years. Therefore, a study of the stylistic characteristics of Pan Yuliang’s work from her domes-
tic period is crucial for identifying the “critical points” in the transformation of her artistic style and
for understanding the nuances of its evolution.
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