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Abstract

Crime movies have been enduring in Hollywood, which emphasizes plot arrangement and follows
the classical three-act structure, due to their unfamiliar subject matter, spectacular audiovisual
presentation, and mature examples brought by long-term film creation practice. In the long-term
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creative practice, Hollywood crime movie creators have continuously absorbed excellent creative
experiences and literary theories, constantly innovating in form and content, and producing many
excellent works. These works not only demonstrate the possibilities of crime movie creation in
terms of production but also showcase the core and essence of classic cutting-edge literary theories.
The family crime movie “Knives Out”, released in 2019, is a representative example. This work fol-
lows the narrative tradition in actual creation and aligns with the literary ideas in Bakhtin’s carnival
poetics theory in terms of the cultural connotation of the text.
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