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Abstract

With the deepening advancement of Digital China and the vigorous development of the digital econ-
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omy, digital art, as a cutting-edge field of cultural and technological integration, is undergoing a
fundamental shift in its aesthetic paradigm. This article aims to explore how the three core charac-
teristics of digital art—interactivity, generativity, and virtuality—work together to dismantle the
“closed and perfect” form of traditional art works, and jointly construct a “process aesthetics” with
“unfinished” as the core feature. The paper first outlines the theoretical framework of “process aes-
thetics”, and then analyzes the “author viewer” identity bridging brought about by interactivity, the
“algorithm accidental” creative logic triggered by generativity, and the “presence absence” experi-
ential context constructed by virtuality. On this basis, it is argued how the three intertwine and
jointly transform digital art works from static and deterministic “objects” to dynamic and open “events”.
The research in this article not only provides a new theoretical perspective for understanding the
ontology of digital art, but also provides theoretical support from the forefront of artistic practice
for China to implement the digital strategy of cultural industry and build a dynamic digital cultural
ecology.
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