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Abstract

Chinese porcelain production imagery primarily depicts the processes of material extraction, shap-
ing, and firing, though it is not limited to these stages, sometimes also including transportation and
trade. These paintings were sold as commodities in Guangzhou, where Western purchasers could
participate in the creative process of export painters. The compositions by Guangzhou export painters
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were largely constrained by the patrons’ demands, with both Western buyers and accommodating
painters jointly “defining” the visual content, leading to imaginative depictions in certain scenes.
This paper systematically analyzes the “imaginative representation” of Jingdezhen'’s porcelain pro-
duction in export porcelain imagery, focusing on three aspects: Kkiln structure, ritual scenes, and
production environment. In terms of kiln structure, painters, having never witnessed the actual
Kilns, subjectively imagined or simplified decorative bands and the number of kiln vents to cater to
Western aesthetic expectations of “oriental charm”. In ritual scenes, the solemn ceremony of “wor-
ship gods to fulfill a vow” was transformed into entertaining performances, such as playing the ruan
or dragon dances, reflecting a cultural translation of Chinese ritual beliefs for Western audiences.
In the depiction of production environments, export paintings idealized large-scale hired labor into
idyllic, small-scale agrarian scenes reminiscent of the “Plowing and Weaving Illustrations”, incor-
porating symbols like chickens and dogs to construct an Orientalist utopian vision. This reveals the
essence of such imagery as products of cross-cultural communication.
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Figure 1. Loading the kiln
1. BENE

Figure 2. Unloading the kiln
2. RERHE

Figure 3. Kiln firing
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DOI: 10.12677/arl.2026.151013 86 SRR


https://doi.org/10.12677/arl.2026.151013

b5 g

T 7E — e SN B RO AR o, 5077 2 TR A e R s A SR FERL A MACR K — R A ol e PRI (15 4y
SN EPERE, BHAGEII A (S Sy 2 R R E . WRHIRERYE, A BE R & IoiE Rk
TR . RE I “HE 7, FERRE NN B, ANE RS, KIG A RS R TR s iR
o FEBERIR G TS/, IS 2 TR R B HRAARSE, TR “ KA BB BB . SR T
PRI IOAN AL, (RN R B AN 5], SR ITA AL B R A, JUHGR KR B 2 T A e
&%, RENESE AR WA EWRITE, SLhs LM ZRIAT 1 SR o P T I R BN R
A HRITER” BRI — DA WA RE R, AER e« Fese” EP ey
NI SIS o S5 IR S A e o 1o T R IR TR

Figure 4. Placing them in a kiln
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Figure 5 Sorting and grading
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Figure 6. “Worship gods to fulfill a vow”
B 6. “EtEHE"

Figure 7. Straw-packing and barrel-crating
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Figure 8. Dragon dance
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Figure 9. “Pictures of Plowing and Weaving” by Lou Shou
B 9. #i5 “ (MRED) 7

Figure 10. Pounding and kneading clay
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