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Abstract

In the era where digital and intelligent technologies deeply penetrate the art production process,
the integration of technology and art has evolved from tool innovation to a systematic reconfiguration
of the creative paradigm. Art production is deeply integrated into the changes in social productivity
and production relations, and Walter Benjamin, based on Marx’s theory of art production, empha-
sized the theory that technology reshapes art production. Art production has evolved from natural
authenticity and industrial commodity form to AIGC-driven intelligent algorithm production. Digi-
tal technology has become a structural force in art production. Generative artificial intelligence re-
configures the creative logic while triggering multiple structural contradictions such as the subject,
object, and copyright. The current art production mechanism is undergoing dynamic transfor-
mation in terms of efficiency and value, technology and humanities, and the changes in art produc-
tion forms and aesthetic experiences brought about by it deserve our deep reflection. This paper
starts from Walter Benjamin’s theory of art production and elaborates on the systematic reconfig-
uration and aesthetic experience shift of contemporary art production in a cross-media narrative
context. Finally, it explores the innovative practices, real challenges, and future trends of technol-
ogy empowering art production, providing theoretical references and practical ideas for art pro-
duction in the context of artificial intelligence.
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Figure 1. Screenshot of the panoramic virtual exhibition of the Shaanxi History Museum
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Figure 2. Bilibili’s “Deep Love for Van Gogh: The Mystery of the Stars” screen shot of comments
2.Bi (BERS - ETZik) BEEFE°

SE PR b kAR A https://www.bilibili.com/list/m1326894957720id=56357646&bvid=BV12441137EH .

DOI: 10.12677/arl.2026.151010 67 SR TR


https://doi.org/10.12677/arl.2026.151010
https://www.bilibili.com/list/ml3268949577?oid=56357646&bvid=BV12441137EH

itk

AT ARSI B R SR BB E . XM E Y 7 ZIRA = AR I, 24 R BB S R
{1 1 1 B )R 2 (] _EAH ELRE SIS S A% 58 AR 2R AR R A R AL 9 — A E AR 2 A 1R e S AT A Bl
MIZhA ML [4]. X IR T H P BN LM EARIHEAERIN, S 7 B S H I 2RI
RGN IR YE . XAHRE SIS I “# RIFANR” ——Z 5FHPILAN SR LT L3t
N 5 SOER, IR T R AR O d R E .

3.3. FERRBMEZSRE~HFEREN

MEARAE P [ S A BUECE LI AR o S5 17, B BOR BIEAE N ZR A 5 B R 1 408
MTRST7 . Blin, AN SN 3D @EER . B IET 65, iIEZRERW THESEN
PR o s SR 2B ST I ) AL Z2Wa SR (T YT A B SRE A A S  4 He A0 i 3 B Wi ot 1
BT ALEBENZAROMEP LR . SR, “DALL-E” . “fjH Al” %5 Al £y T2 AE0%
R iR B G AC I R, B3 FRR T ZRAIERIHENT T, TH K BBz F SO R BoR 1T i
(K1 AT SR O AR (WLIEL 3), SKBl T AT IIAS BIRLSE SR 1 LRt . Amk, A T3 eI
RET, AAFKREDUSIE 90 7B REEARARIE L, FIE (ORI —A2F A eI, 53t 50 AR
3 DNAMEHIVEER, BRI TN TR BRI ZARE, DUAE AR S RS H R, fEREA
FER ERETICRTE 71, s BB AR P A SC R H s REATHT I o

HECKEEE . =S NTREBESFRORN SR, B bHailer e, Beetbiablas, JF U
BEARITHRA G HAMERIILT, HAFRAREGRIBERE NS, SO HMESR “PUREH” 224
TR “Hey SR, AR T OIER R, FE TRERCR, stk TR, IR R AR hR
WIASEEMESHTRIE. 1 ALEWER O t5) (LK H2mfEd, DAEgh Em LR R (F
B CRE) (E DS RR A FAEONRAR RN EE 7268 KA ED “ SEsE” « “ 2
W7 MO 2 B F 2 AR @R TR, B SRR £ 40 RN, —IEZ) 6 KK “ R
Bop” K BEFLTE K. ILTEACREBEE (oK) AR (FFLERED HEFEN ATBEEAR
HIURS, EFEYIGAEREA A 2R EA . 3D ERSERORITIE TR AR X AR M AL S B
SHI A FHRE—HURE RIS, &5 25 RECEL AR, ZARE s i R R s I 3 Y,
SR FHRIZHAEBORGRE Al B R s, AW AL, BRIRBERIES BN 2R AL T
SR E LI RENE

BRI, X EARERAEEE G, M D RRARE S EREAMREZME . PR 50
WHAREG NI EE, AR EANSGEZARAR T EMMER R Fln, B E BRSSP B,
REREAR GRHERETUH FEE K 15%, S H000 DeepArt T H FI I W 28 BOAR B TR & ML 1, ik
NEARPEAR B SRS G [y, o E SO “ R fedsy” I @ AR SOOI R,
BL T BHEON SO AR A IR BT BE 70 o XA & A OUABLE BAASTH b, S T 2R IR R EH
BRE AL THIRB B @, NS 5 ZARBUERIMEIE, a1 AT fesf e N SBI1EH 1 i et ,
A SRS B R R SR EMIRAHE NSCAR, 8RB, & “heasy” 5H
ST ALTRAE, RO AT 2 SOV AR 0 S S . =& B P IA), AR BRI A BRI R 2
S5E0%, SCFEZARIREMAR, HEZARMNE—QIEERBTIE), BE—ERE L “HESER”
B “shABAL” , ABCFRAREARETEN THE .

4. BERRZARE R SR KL RATHE
4.1. FrHEIGABEE
1) ZRMERFEFRLSIEFEANR

DOI: 10.12677/arl.2026.151010 68 SR TR


https://doi.org/10.12677/arl.2026.151010

itk

BOR PR A R A A5 SRR il O BCR R U, KR T HOR A R EARME AT .. 2810
FEIXEEAE g b, AR AEAE I BRAL . SR ZIRPE AR IR o A% 8 1 AR A (L Wb 7 B BOR 2R T T %2
Fppdy, WATERAR S ZARUMEZ BB, O RAFAR R T a0, XFF AT RIS EARAE
HAMEEARABINE, MR ARAIE. SRS R 4. R AL 7 OIERCE, (Hid BEHOm
TAWRSEEARKNIRGGE IG5, ATERR/NUE MRS T BRI ERERIA A RIS, 5 R
FESSAAMESZ FSE . AL RAEDY “FEEMRME” AR, SRR RANUER AT RENE, S EREAR
A RE SRR S AT M ZARFE THERBORIGH & 5I2mE, 1028 7 F & i B AR 515 &
Riko PRBONERGUERT T, TERAFHNSCAR SR BTG . ehh, FORE R HflE
FERAR, R EARAUE 5T REERARTIL, PR S EARE MR Z KA A 7.
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