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Abstract

The integration of theatre and theme parks has emerged as a new cultural tourism model against
the backdrop of the integration of culture and tourism. As an immersive theatre-themed park, “Unique
Henan-Land of Drama” is an artistic complex that combines theatre, architecture and culture. It
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showcases the historical culture of the Central Plains through immersive theatre, breaking through
the spatial layout mode of traditional theatre. Based on the theory of spatial narrative, this paper
sorts out the process of constructing its spatial narrative structure from three aspects: narrative
content, narrative methods and narrative space presentation in “Unique Henan-Land of Drama”. It
analyzes from the aspects of establishing narrative themes, extracting narrative nodes, arranging
narrative contexts, adjusting narrative perspectives and innovating sensory experiences, so as to
explore the spatial narrative design strategies of theatre-themed parks.
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Figure 1. The establishment model of narrative themes from the perspective of spatial narrative
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Figure 2. The extraction framework of narrative node elements
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Figure 3. Narrative structure
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