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Abstract

With the expansion of trade networks in the Age of Great Navigation and the deepening of cultural
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exchanges between the East and the West, books published by missionaries and travelers presented
China to the European public through a combination of texts and images, gradually bringing the
image of China into the Western public eye. Originating from the collection and imitation of Chinese
objects, and influenced by Rococo art, Chinoiserie art came into being. Superficially, Chinoiserie
represents the pursuit of exotic charm; in essence, it is a product of imitation and imagination by
Western artists. Among numerous Chinoiserie works, the Grande Singerie of Chantilly Castle
painted by Christophe Huet in 1737 is of great research value. As a renowned animal painter of his
time, Huet vividly demonstrated the unique charm and cultural connotation of 18th-century French
Chinoiserie art through the depiction of Chinese figures, singeries and rich decorative elements in
the Grande Singerie. This paper explores the cultural context of the creation of the Grande Singerie,
focusing on the reasons for its Chinoiserie features and the implied meanings behind the numerous
singeries depicted in it.
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Figure 1. The Grande Singerie at Chantilly castle, by Christophe Huet,
1737
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Figure 2. Singeries on partial panels of The Grande Singerie
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