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Abstract

The Inner Mongolia region is rich in rock art resources, which encompass various aspects of social
life at the time. A comprehensive review reveals that dance-related rock art occupies a significant
proportion, as ancient people used dance to express emotions and convey aspirations, making it an
important reflection of contemporary social life. This paper focuses on the male-female paired arm-
linked dance depicted in the rock art of Inner Mongolia, exploring the underlying theme of fertility
worship associated with this dance form. Furthermore, it investigates why fertility worship held
such a prominent place in the lives of ancient and even prehistoric communities.
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Figure 1. With the left image showing solar ritual dance rock art and the right image
depicting a scene of intercourse, from “Yinshan Rock Art” [2]
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Figure 2. The first example of male-female paired arm-linked dance rock
art, from “Yinshan Rock Art”
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Figure 3. The second example of male-female paired arm-linked dance
rock art, from “Ulanqgab Rock Art”
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