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Abstract

With the advent of the digital intelligence era, new-quality productive forces play an increasingly
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vital role in the convergence of art and science. This paper explores the deep integration of art and
science under new-quality productive forces from three perspectives: the concept of new-quality
productive forces, the scientific paradigm of art, and the challenges faced in art-science integration
facilitated by these forces. First, this paper will elucidate the background of new-quality productive
forces and their impact on art and technology. Second, through specific case studies, it will demon-
strate the practical applications and outcomes of new-quality productive forces in the integration
of art and science within the digital-intelligence era. Finally, the paper will discuss the existing chal-
lenges in art-science integration and offer prospects for its future development.
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Figure 2. The Song painted: A panorama of song dynasty
figure painting inner page
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Figure 4. “The Last Battle” project operation interface
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Figure 5. Cartoon image of “Memorial Tower for
the Last Battle of the West Route Army”
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Figure 6. “The Last Battle” project operation interface
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