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Abstract

Landscape has long been a common theme in artistic creation. With the development of the times,
landscape-themed works continue to renew themselves, demonstrating enduring vitality grounded
in historical tradition. The group exhibition Landscape as Journey, held at Shanghai Jiushi Art Mu-
seum in the spring of 2024, presented works by twelve artists who reinterpreted this traditional
theme with the support of new media, new techniques, and new concepts. Their practices stimulate
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reflection on the relationship between art and reality. Emerging artists adopt new media and new
modes of expression. The curatorial space is closely related to audience engagement and the overall
impact of the exhibition.
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Figure 1. Fu Bailin’s Mysterious Forest
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Figure 2. Fu Bailin’s Hidden Shadows 1
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Figure 3. Fu Bailin’s Hidden Shadows 11
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Figure 4. Gao Yutao’s Spring
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Figure 5. Che Jianquan’s Pavilion
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Figure 6. Lu Yi’s Two Golden Lions
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Figure 7. Yang Yongliang’s Ceaseless Flow
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Figure 8. Gao Yutao’s Calm Wind and Waves
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Figure 9. View of Pudong from Jiushi Art Museum
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