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Abstract

The painted lacquered painted zither from Tomb No. 1 at Changtaiguan, Xinyang, Henan, represents
one of the most complete extant depictions of Warring States Chu ritual practices. Its hunting scenes
are rich in detail, and the portrayals of hunters and animals reflect the social conditions of Chu
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during the Warring States period. Featuring multiple narrative scenes, the painted zither lacquer
illustrates the diverse functions and demands of painting at the time. By examining the role of the
painted zither within Chu tombs, its use in musical ensembles, and its connection to ritual practices,
this study explores the relationships among the painted zither imagery, Chu ritual and music systems,
religious beliefs, and funerary culture. The analysis further sheds light on the ideological and ritu-
alistic significance of Chu shamanistic practices.
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Figure 1. Hunting scene on the head of
the painted zither
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Figure 2. Line drawing of the hunting scene on the tail of the painted zither
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Figure 3. Hunting expedition scene on the tail of
the painted zither
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Figure 4. Tied prey scenes on the tail of
the painted zither
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Figure 5. Line drawing of the tied prey
scenes on the tail of the painted zither
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Figure 6. Hunter No. 1 on the head
of the painted zither
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Figure 7. Hunter No. 2 on the head
of the painted zither
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Figure 8. Hunter No. 3 on the head of
the painted zither
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Figure 9. Shaman holding ritual implements on
the head of the painted zither
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Figure 10. Shaman playing with a snake on the
head of the painted zither
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Figure 11. Shaman controlling a dragon on the head of the painted zither
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Figure 12. Drum unearthed from Jiuliandun, Zaoyang, Hubei
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Figure 13. Painted hunting lacquer box from
the Warring States period
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Figure 14. Bronze ewers depicting banquets, music, fishing, hunting, and warfare
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Figure 15. Expanded view of bronze ewer depicting banquets, music, fishing, hunting, and warfare

15. ERBERESEERFE®

3.2. WK

KL B B R I R BRI DN FE R R UM S 48 P v R B R TR B 03 T 0 a7
JEE~ MEAMKICR S L FERAMBE . 2K, XM Eh Wi+ ke S5e, BUFHl. et kol, Sy
M ROEIFIRRR DS (GRLid « WD #6: “/Fe. JEEME. KN, BRAM. ~ AT & A ER S,
JE BRI CAIAEAC ), R T LA TR, REMAREE W] LA 2a4 . BT DU O A SRS 1 2 200 5L,
JERERAEA LA B2l W AT DR ROk “RE” 5 “Rk” A, RRR T HEEEEM G, &
A, AR S 397 B CRRE) » BUE “R”7, &L 7 2Ue AR MR ANS LR 12].
R P R B R AR T — R A, S A B RS AT S AT O R R . ARIRE
IR, SERMICANTRE, HE LR PR R G . A SRR, MEELRE, R
KA, FHOGEEZIRFR, EEmMitE. SR B3], EREEET, R RAZ HIE
SRR E R, A B UGE R S R RS, BB A A AR A R R Kb
FEUAE =BT ERBIEER A — RABERZR, A2 — (A 16). 3—Abmim
A B IEAEIB IR B RE(E 17). 30— Kb i — S 1A B2 R A K. S —Fh B S
WEEHY), ez (R TR e o) 84/ 44, HAKHA. FE, HAKHE. FEl, HAK
HAE” o FRDSREHER, R LRSS N BT . BamBa RN
FELA AR, L ST AT S ) B SR 5

S 7 MLAE L B MR T GBI (0] 22 f0 R EA R >( PRGN R 7R, A8 “H5/2
i, KEAT, ZMTHE, gk o C(liEs) PEEH . R PR S S5k D25 BRI
MR, T AR A BRERIE A . BANVOVITINA e DAy 1T DRI IFER &, 72 )
SCHRMT R I N 31 B0 22 38 ) S bl A KB R . BRie AR T R . B A T IS s T ik

DOI: 10.12677/arl.2026.151023 168 SR TR


https://doi.org/10.12677/arl.2026.151023

FH 3] ik

Figure 16. Wooden crossbow from Jiuliandun, Zaoyang—Scene 1
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Figure 17. Wooden crossbow from Jiuliandun, Zaoyang—Scene 2
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Figure 18. Pig in the bound animal
scene on the tail of the painted zither
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Figure 19. Wooden crossbow from Jiuliandun, Zaoyang—Scene 3
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Figure 20. Musicians and dancers in the banquet scene on the painted zither
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