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Abstract

Ye Qianyu created 19 line drawing illustrations for Mao Dun’s “Midnight” in 1957, capturing the
character’s fate track with “a pregnant moment”. Through the change of the character’s posture and
lines, it presents the tragic course from the establishment of authority to the complete collapse. At
the same time, the illustrations select typical slices of public space and life scenes to visually present
the social contradictions and class divisions of Shanghai in the 1930s. From the three aspects of char-
acterization, social picture and graphic dialogue, it is found that these illustrations are not simple
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text illustrations, but form a deep intertextuality with literature through line language, spatial com-
position and focus refinement, which not only explains but also transcends the original text, con-
structs a visual narrative with independent aesthetic value, and realizes the sublimation from liter-
ary appendage to artistic creation.

Keywords

Ye Qianyu, “Midnight”, Language-Image Relationship

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|15

FER (TR BL 1930 AR EHEAT 5, IRZI S T RIRBEAZK N TE . 4o & i S #R it
SHERES . KT T 1957 SRR/ EIE 1 19 MRAE L, X 19 R K e iR I 2o . kT2
HEAER . RARBER. HEEE LK. MRS AYmE, TS ANE R, e
ERZAR, WEREAFRERME, NEHERZERNE KRS E 73 18 5 NIAT Bl =44, £
LR ZER, PR TAREARNA, oA = ERER RO RS, X
Al 1957 FARENE (TR BEIFRME T ERM(1]. REHHE S CAZ TR T “IHEREC” K5, A
FERRE S T SR AR TR AHE R, IF BIC M AR AR PIAASRIE S B 5 A2 il
A5 AR, WOEE IR S R A

BIRAE M A SCR SRR BN, SRR, BN O
(1, B, GEANISCTF A, PR —FEfm. 7 (215 L, B RE R IR A B A6
ERISeA e, TR SR LR E T SR T ST I B T RE . T ISR IR R bt HAR A BE
MR, SRR AR . AR M IE . Ao B S ESOIE =AM 2, R T iy B2k
I KBNS BB B 2RI T4

2. NEBERERE: MERENERER

A (h ALY hiR®):  “ERFAREE AR — ], 5 m 5 A B I — A B R HTIZ — Bl
Zlo FrUAELE R B R T A PRI — WU, A5 A A5 5 AR RT DONIX — BRI 15 B s B AR . 7
BIME TR LB e A a iz, USRS, e T AMISMESIE, ik
RSO FETT I N firis,  WR4R T e B B2 B e 1% 1] o

2.1. #ZD NP0 TR

T35 Tl I 20 2010 55 D A B N AR (Bh TS, SRINAT IR R BARER L

B, RMIBURS EEE . EE 1 R, RIFEIRE TR RS, BEm, 2
AP SN RS . — HPEMEERFZ, 5 R PUEEEE, Son i a5 It
& BRI, MR T R I B SR A R IR RO TR SR AR . [, FRYELE R TS
ATFAEG TR, ARSI Bo AR TS B B R TR S AR IR AR A B O AE, 5
bt N B L SRR B AT AT 20 AR S S B0 5 2 A TE R R .
Moy HYCEALR2AAT, (HJE BV, WEEIR, RHERTAAL 1 3ORH “ WA RilE, IERE =%%

DOI: 10.12677/arl.2026.151025 181 SR TR


https://doi.org/10.12677/arl.2026.151025
http://creativecommons.org/licenses/by/4.0/

BET” TEEHEE. BUESAHERAK.

B T R 5 (IR REI (LI 2). AT DB B3 B f 2o b 18], K LT e i) &
BT, HAGR KM R, i, S RIB T Z iR e 5, 5RIAAHERKT
B A S LA I, LR 5Kk “EIKAM 7, FERMEL R T 3OR D e EREOEE IOk
k7 MBS, UEBUTE B N BRESSE, LR R INE A B

e, RWIEHIMIRIIREZK. B 3 RI T RIFAHAELL S B EAR “@E” fbiz), wE 2308
WS TR, MLBE O A RN RER B R A, B R, SkUSAm, AR A L ORI B R 4
S, IR P AR TR T I I R S, RO — Mg SRS EE . 1A “
BT AL T SO “EATRI O 77 HAEHOIRGS . 2RISR ST, 5
BRI 1B 2 BRI RO e e TR T — M ARL AR, R AR I _E Y SR 35 F A I P R A5
SR NRITEE . XA “BRK - 5L - AT OB, B KTE S AR, R AR
iz EIAT I R 2. AR R M i s, T I AURS e B AR X K A 28 B AR R SE A%

Figure 1. Wu Sunfu examined picture
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Figure 2. Wu Sunfu’s angry rebuke picture
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Figure 3. Wu Sunfu collapsed figure
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Figure 4. The sorrow of four sisters
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Figure 5. The dance of Xu Manli
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Figure 6. The repression of Lin Peiyao
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Figure 7. Riot map of Shuanggiao town
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Figure 8. The mass parade map
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Figure 9. Women workers’ solidarity chart
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Figure 10. “Chart of Old Master Wu’s Sudden Death” picture
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Figure 11. Female workers discussion picture
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Figure 12. The conspiracy of Feng Yunqing
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Figure 13. Conversation between Du Zhuzhai and Wu Sunfu
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Figure 14. Three people in trouble
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