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Abstract

Henry Cowell was a 20th-century American modernist composer whose musical creations were
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highly pioneering, and his piano works possess exceptional artistic value. Influenced by Irish culture
and Eastern traditional music, Cowell invented the tone cluster piano technique at the age of 12,
with “The Tides of Manaunaun” emerging as one of his representative works. Unlike traditional per-
formance techniques, this piece broke the convention of playing the piano only with fingers, pio-
neering performance using the palms and elbows. Cowell’s accomplishments were far more exten-
sive: in his later works, he extended the scope of piano performance to the interior of the instrument,
transforming the piano into a dual-purpose instrument of both percussion and string music through
sweeping and striking the strings. These innovative musical creations sparked a wave of new musi-
cal composition, leading to the continuous emergence of more novel musical forms and making a
profound contribution to Western modern music.

Keywords

Henry Cowell, Sound Clusters, Elbow Tapping

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. FFIZRRNEF

FHMFBIR S BEIRAE MK AE N, 1897 4E AT REINMN I TEMTE, T 1965 SEAEA L) K, =F
MFEBIR 5 B2 /NESE, 8 %5231, 14 5 2 JR W SKANEEHEAT B, 5 32 et % ol 259 1) RO A s
B IRIR N B S 0K 52 IR 250 IROCAL I FE I, Ath (R S B0 W 40 Al s M — S8 RORAIR A Q% S oK%
BORSBEES IS Im A SRR BERAE G [ ARE, XA (25 S /R e 21 1 0 5 2 o [ AR, BEE
T ZIuSR 1] 1914 SFHEANININ A ZEAA SR SR E R « VUt /R Ed%, 1916 1 (h&Esh) +E
IR GBS 1923 FFRFBBRRAERCIE h R 5 iR IRBFWF 2SR i0E5ERS), /e T
BB WA AN AT o 1931~1932 EHBIRFREAAMBT T35 2K, QIR & R b2 5 CGorg 2R 391,
KR et 7 A R IR IR S . RIME 1936 4E~1940 FEANIRIG, B BIRTIIRERFQIEAMZL
o WIRZ JEEAE R IR EON, BIR TAARE « ERSHAFEss 7. IR TRIHEAT AN, B BRIKN
FEHIFIRHA AR AF AL T AR, B2 A RIRNE S5 30, FERIT kA E T IT 4 1 1k
bt GIfE s B h 2 oehfEd, WO 7 IO & R QI ERTREI[2].

2. (EIEHEAERY) ERER

SRR AN EE i CDESESHE ) BFE T 1912 SEEkE R, 1917 54 F V58 [H 2 IR L i ph 8 2
KLV « PLHE LRI CRYHEEGS ) 2 — B MR bl R, HAR IO T2 /R s . ££
VESBRRR R 7R F AT T 7EAR, Hh R T “Manaunaun” &% /R 2 MifH i shz v, FERNE 2 ATt
KT BRI, R GRE T BA TR PR S A KT S, BLEE RAHRIE 1 AR
A5, HBHIREZ/RZRBREE, PRI a1F 52 2 %2 /R 288 RO AIURR A& R K52, [
I XA A A IR B AN S B AR BOE M S B . R T AR SN L SR, I SO NS R, Gl
PR TR QDB E B M RCR, HEK B SRR A5 R ) SR RO 7 T kil -

3. EFRFIESRESH
1. RSG5

DOI: 10.12677/arl.2026.151019 136 SR TR


https://doi.org/10.12677/arl.2026.151019
http://creativecommons.org/licenses/by/4.0/

fiidtz 2

BRI EE B ETE, =R B S s U R ERRFIN K. BEIREHE
FESLAETZ 9 b EARAEAE BB A A AR SEAE . SRS 2 = S IR AR R, HHRRE
RN EEEEIMEAKS, SR e = A S D REEE R, RIUMFWGRITT, RN EnE
HHOKERIL.

3 38 T AR =

O BREEE: S92 ZEEN AR S, &2\ ZERTRITa Ak,

@ MEEEm. B/ \EERN LT ATHS, 2R A\ i R

@ g o) \EHEREN EITRAIRRIC SRET S, FEEFH/\ENEIK RS a6,

2. WREEEFFHITER LML

CHEFGRORIY ) R E AR il H PO B RS R NS BA ARSI FE AR —, &
A 36 NN, BARRIEAK. ABEH TR ST WIS A 2 S AR i R 283 R Ui AR 47
PINZESIRWE TR A - SR HIE v, 552 0L 4/4 O BN AR/ NS ELE YRR 4/2 400855, T84
—HIGE R AEHBUR A R E RS

Largo, with rhythm

' i |
L i. = :’ o — &
7 smooth, full|tone r\/l
74
lﬂ;ﬁ- 1S4 ﬁ T —ﬁ ﬁ
H =r T  Za
T l T

1
Basso 15 wilh pedal.

Figure 1. Measures 1~4 of “The Tides of Manaunaun”
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Figure 2. Measures 1~6 of “The Tide of Manaunaun”
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Figure 3. Measures 7~17 of “The Tide of Manaunaun”
B 3. 1B 3 (IBESIER0EIY) E 7~17 A
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Figure 4. Measures 22~25 of “The Tide of Manaunaun”
B 4. 1E6) 4 (IBISIEROEY) BE 22~25 I

ke 4 &R, X-BRAFERETAENENESIEEISS, 2R RA1ZE 5 5 R
B, AT AR EWEATES . PN R R AN, T ZES T IR TR
SRBOUHE BN /2P B R =08 H 1128 P OGEBEAT, AR\ X R AL, X5 e A s 22 Xk R
SR, AR S LRSS AR S A BT RS O X BRI A ZR I AV BN R, e RIES R\ i e
L. SeRNG 2 TR N TR B IERA AL E, A TR & E, B0 i X 8] 2 5 BEAT W A
JETH AN, 2 F AT UG B E 51X AN i (arpeggious), X LERATTHIEZR B S R RR S AT
T AR UCHRE I A 7S, AN RN A P (4] F W RIB B fff, o T A S IR 32 R, BE R
T4 2 R AR AW I IZ s s B, A5 2 RIRUUA TR s [0 % 0 SR R, b A il R
FEiH BN,

kel s fEe, FEEDL, LR, ISR, A T SR B A . A
[l — iR iR &, a5 R A E A N 9528 AN 55 ppp, H AR AL B, R LIRSS R,
T T HIOE IR T A AR T

DOI: 10.12677/arl.2026.151019 139 SR TR


https://doi.org/10.12677/arl.2026.151019

=
=
A\

0 1 s} a1 LS. g - E‘
——Tr 1 T =t =% TET 3 T  — T
=R ‘3 :\ f r{z } { T = L N i | 1 T o 5
: 5 — P =10 .L.?It‘_?'—_"—_—F:
7. . -
r dim. % rif. ” y
¢ - =) P
Pfﬁ:lg:ﬂ:ﬁ?H ) =1t +
| i 7 T o 7 H =
1 L i 1 — —
L S
'—'Y;—‘ —F— e
— h—p——ry
T AL > m—— == — <
]'_]; i y A "l- 'l 1Y ¢l #‘l —
Lot din LIRS —— L1 ] 2L
—— — A & | A
: " ) H : = = B
1 + 1 } ! = v
T ' I
¥ L g ¢, e e W O S s

AMPp.55811

Figure 5. Measures 26~36 of “The Tide of Manaunaun”
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