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Abstract

This paper focuses on the expression of violence aesthetics in film music within the postmodern
context. Taking Quentin Tarantino’s Kill Bill series and Stephen Chow’s Kung Fu Hustle as core case
studies, and integrating core theories such as violence aesthetics and the art of pastiche, it analyzes
the aesthetic logic and expressive strategies of postmodern film music. The research indicates that
both films break traditional rules of musical narrative, reconstructing the relationship between mu-
sic and image through a pastiche technique that crosses genres, cultures, and eras. By employing
methods such as rhythmic synchronization, stylistic contrast, cultural pastiche, and humorous treat-
ment, they create a unique aesthetic tension between violent scenes and emotional expression. This
creative approach not only highlights the postmodern artistic essence of deconstructing classics
and breaking boundaries but also expands the aesthetic function of film music, elevating it from a
mere accompaniment to images into a core element that carries narrative, emotional, and cultural
connotations. This provides an important perspective for the creation and cultural value of post-
modern film music.
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