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Abstract

Mu Xin, born in 1927, stands as one of the most enigmatic figures among contemporary Chinese
artists. Largely brought to wider public attention through the earnest advocacy of Chen Danqing,
his name nevertheless remains somewhat obscured when compared with other masters of 20th-
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century Chinese painting. The public often comes to know him through his limited written works,
and this very mystique further fuels scholarly curiosity about his artistic oeuvre. A profound con-
nection exists between Mu Xin’s literature and his painting; the themes within his landscapes echo
the spirit of his literary works. His paintings germinated and evolved across diverse cultural soils,
ultimately forming an independent character. They retain the spiritual realm sought by traditional
Chinese landscape painting while simultaneously employing techniques of Western modern ab-
straction, truly exemplifying a synthesis of East and West, tradition and contemporaneity. In the
late stage of his artistic career, Mu Xin produced a collection of high-quality miniature paintings.
Using ink wash as a medium, these works exude a rich Zen essence. Viewed through the lens of Mu
Xin’s life experiences, they can justifiably be considered transcendent works.
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