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Abstract

In the global landscape painting tradition, numerous master artists have demonstrated varying de-
grees of reverence and affection for nature through their works. Arkhip Kuindzhi, a prominent
member of Russia’s Wanderers (Peredvizhniki) movement in the 19th century, gained renown for
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his landscape paintings that consistently evoke a sense of tranquility, poeticism, and aesthetic har-
mony. Contemporary Chinese artist Chao Mei, recognized as the foundational figure of Beidahuang
printmaking (North Great Wilderness) in 20th-century China, created woodcut works documenting
the social realities of land reclamation periods, with his expansive landscape depictions revealing
remarkable aesthetic parallels to Kuindzhi’s oeuvre. Through a comparative analysis of the similar-
ities and differences in subject matter, artistic ideology, and technical execution between Kuindzhi'’s
and Chao Mei's landscape paintings, this article provides evidence for understanding the deeper
implications of landscape painting.
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Figure 1. “Moonlit Night on the Dnieper” detail
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Figure 2. “Steppe of Black Earth” detail
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Figure 3. “The First Footprint” detail
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Figure 4. “Northern September” detail
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