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Abstract

Suspense films hold a significant place in the film market, with their distinctive narrative tech-
niques consistently representing a hallmark of the genre. The narrative perspective in suspense
films plays an indispensable role in conveying themes, developing characters, and enhancing at-
mosphere. Knives Out skillfully employs a variety of narrative perspectives to effectively highlight
its unique storytelling style while also reflecting the defining characteristics of suspense films. This
article will delve into the diverse narrative perspectives of Knives Out, applying Gérard Genette’s
theory of narrative perspective to analyze the film from three angles: multi-character perspective,
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omniscient perspective, and limited perspective. In doing so, it underscores the unique artistic im-
pact of narrative perspectives in suspense films and elucidates how Knives Out innovates within the
genre, offering profound insights.
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