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Abstract

As an unconventional suspense and reasoning film, Knives Out profoundly embodies subversion,
reversal, and reconstruction in Bakhtin’s theory of carnival poetics. Through the performances of
characters, the overlapping of plots, the implications of shots, and other techniques, the director pre-
sents a carnivalesque narrative. The inheritance dispute of the Thrombey family is actually the col-
lapse and reconstruction of the hierarchical system, and Marta’s victory completes the transformation
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and reversal of marginalized figures in the social hierarchy. In the film, Marta’s kindness stands in
sharp contrast to the greed of the wealthy family, exposing the hypocrisy of the elite class and en-
dowing the marginalized class with the possibility of reconstructing the social order. This is an in-
terrogation and provocation against the solidification of power and wealth in society itself, just like
the short yet profound emancipatory significance of the carnival.
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