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Abstract

As a major cultural convergence point along the Silk Road in the Western Regions, Loulan exhibits,
through its excavated murals and decorative arts, a clear phenomenon of multicultural interaction and
integration. The unearthed murals and decorative motifs include elements of Central Plains Han cul-
ture—such as cloud patterns and linked bi-disc motifs—associated with the belief in transcendence
and immortality, as well as themes derived from Kushan traditions. Together, these elements form a
richly diverse artistic landscape. Among these, Han cultural elements established the fundamental

CHEHAIEE

SCEGI M TKE, B0, RS R SR 2 e SR B T IED]. ERBEFUIRAR, 2026, 15(2): 291-299.
DOI: 10.12677/arl.2026.152041


https://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2026.152041
https://doi.org/10.12677/arl.2026.152041
https://www.hanspub.org/

REH, B

framework of Loulan’s social and institutional system, while influences from India, the Kushan realm,
and other western regions infused it with substantial artistic and religious content. In combination,
these forces shaped Loulan’s inclusive and syncretic cultural character.
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Figure 1. Current condition of the entrance and panoramic view of the antechamber in the Loulan mural tomb
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Figure 2. Unicorn motifs unearthed from different sites
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Figure 3. Painted coffin lid unearthed from the Loulan 03LE mural tomb
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Figure 4. Artistic depictions of the Buddha and donors, and Brahma’s invitation
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Figure 5. Drinking scene of the Loulan 03LE mural tomb
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Figure 6. Mural from the M.V. Buddhist monastery at Miran
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Figure 7. Figurines on painted silk shirts from the 03LE mural tomb, Loulan
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Figure 8. Coin of Kanishka
8. AR a0k ®

R BEm Z P R RE P AMIER, BHE TR R B OO BT 25 X 2 E RS
MG TT R BRIbZ A, BRI AR, REFLRM T 2ZHAT R EAG. fRtnTHEN,
e I I o SRR 2 2 R A o R R T DO JC 3R, TR LR 7 PG 3k
J7 MRl S €, AT P R S PO IR o RSB IX — N R RE R ERAEME 2 5 2 R AR5t
WA AC R, 2B 2 u SIS R AR -

5. P

A PUEBER 2 —WRAL . OB B g 5, PRI — N, TR 20 JF X0 ge (1% 9), 1
Bram HARFLIR B e si i M17 H - BARHS E2F SF ey se( 10) [16], 23R 0)EACAE MR E B JiH[17],
SR 0 TR SO I 2 Hh I 1 DX 5 40 SO [ 18] 0 5 22 B ) 5 2 3= i B AR 7 BRG, HR JB 1 A 5 R
MRS EE T iy (R A IR 5278 H AT AR AR B R e, BRI /E R A K. S2RE HARAT,
T AR == BE S i WS Be R AR B Bt RE AR N, BB BIEE E S HoRMOCR 1, R 22 B 2L I R v R 2
B H AR X 5200 . 20 EIRRYR T 1H A 88 i A HA B 50 R b i R hG i s i padb s —ay, R s
I SRR R R RIS M S AR A R R E R o R E S H[19]. HORH R
Yy SRS A ARG % 0 W R FE RN SR A B AR A (] 11),  PRIRT 0 256 IR ARG T 5k R RO A O
FENHERILIX, A DU B BT 2 1 X ) B 8] 2 R0 AR 52

Figure 9. Camel fighting scene from the Loulan 03LEMural tomb
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Figure 10. Camel fighting scene from the Zaghunlug cemetery
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Figure 11. Camel fighting scene in the Baikonur petroglyph
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